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From Fechin’s Recent Exhibit of Portraits 


JOHN BURNHAM” 


of the 


“MRS. 


Cvourtesy\ 


lmong the rtraits by the 


beautiful 


array oj fe artist 
forirait 





Grand Central 





By NICOLAT FE CHIN 
{rt Galleries 


shown at the Grand Central Galleries this 


was especially admired. 








DOUBTS SMALLNESS 
OF SARGENT ESTATE 


New York Dealer Says His Personal 
Possessions Were Much Greater 
Than $125,000, Indicated by Will 


LONDON—When the will of John 
S. Sargent was probated it was found 
that his estate had a gross value of 
only £25,703, or about $125,000. The 
smallness of the estate came as some- 
what of a surprise to the general pub- 
lic. It had been expected that he 
would leave a large fortune. 

The greater part of the estate is left 
to his sisters, Miss Emily Sargent and 
Mrs. Violet Ormond. 

The executors are Richard W. Hale, 
Boston, and Nelson Ward, a London 
solicitor. Except for a legacy of 
£5,000 to Mrs. Alice 3ernard, one of 
his oldest friends, Sargent left his en- 
tire estate in trust to his sisters. Mrs. 
Bernard died after the will was made, 
but the money will go to her children. 
The will also will be probated in Bos- 
ton by Mr. Hale. 


_ A New York art dealer who was a 
friend of Sargent and also of his sis- 
ters said when he heard of the small- 
ness of the estate: 


“He sometimes made as much as 
$100,000 in a year. It will probably 
be found that Sargent’s personal pos- 


sessions were much greater than the 


will indicates. The art works alone 
which he owned, including produc- 
tions of some of the most famous of 


modern artists who were his friends, 
must be worth up in the hundreds of 
thousands. There will soon be a pub- 
lic sale of these.” 


Viscount Burnham Guest of Honor 
at the Antique Dealers’ Dinner 
LONDON—Queen Mary 
message of thanks to the sritish An- 
tique Dealers’ Association in response 
to one from them, on the occasion of 
their annual dinner, held this year 
unde: the presidency of Mr. Frank 
Partridge, and with Viscount Burn- 
ham as the guest of the evening. 


sent a 


Munnings Made an 
R. A. on Derby Day 


Portrait by 


LONDON—It was peculiarly ap- 
that the Royal Academy 
should choose Derby Day as the oc- 
casion on which to elect Alfred Mun- 
nings to the 


propriate 


pecially since this year the great race 


by Steve Donoghue, whose portrait by | 
Munnings is now a classic among rac- 
ing pictures 

The work on which the artist 
Silvo, 


year’s 


horse, which the favorite 
last National. As 
might be expected, the new Academi- | 
cian possesses a private stable of his 
own, and to be at the big! 
“meets” studying race-course life. 
That he does his work with the help 
of but one eye is due to the fact that 
the other was fatally injured some) 
years ago when he was jumping 
hedge, a thorn entering it and entire-| 
ly depriving it of sight. This acci- | 
dent, however, seems to affect his| 
work in no way, since he is an excep- 
tionally rapid draftsman and has a| 
sureness of execution that 
might well envy. He has raised the| 


was 


in Grand 


is seen 


Cubist Panels, Too Modernistic for 


PARIS—Two cubist panels by Fer- 
nand Leger and Robert Delauney were 
ordered removed by 


tion of Decorative Art, 
his final visit to France’s exhibit of a 
“model embassy.” 

that | 





| titioni ng 


Sir Charles Allom recounted some 
amusing tales of how an eminent 
dealer—to wit, the great Mr. Charles 
Wertheimer—had on occasions “done” 
himself and walked straight into such 
traps as dealers are at times credited | 
with setting. Mr. R. L. Hobson, of | 
the British Museum, replied to Mr. | 
Francis Mallett’s toast to the Na- 
tional Museums and Art Galleries, and | 
ret d to the sympathetic coépera- 
tion now existing between these in- 
Stitutions and the fine-art trade. 


The artists protested, arguing 


only new ideas and that therefore 


their canvases could not be judged by} 


ideas. 
removed, 


conventional 
pictures were 


any antique 


The 


the government for their| 


preachy 


| several unique features. 
lic 
| Chicago 
land fall exhibitions, prizes amounting 


| sixty 


| 


On the Same Day the Great Race Was 
Won by Steve Donoghue, Whose | 


Munnings Is Famous! 


rank of Academician, es-| 


is | 


now engaged is one that depicts the| 


a} 


many | 


status of the sporting picture immeas- | 
urably. 

At the last International in Pitts- 
burgh, where he was a member of the 
jury, he was represented by a por- 
he of the Prince of Wales on horse- | 
yack. 


Paris Exposition, Ordered Removed | 


Fernand David, | 
commissioner general of the Exposi-| 
when he made| 


the exposition was intended to show| and the 


never-| provides for the 
theless, and now the cubist school and| the 
other mode rnist sympathizers are pe-| be 


i lection of the 


A CO-OPERATIVE ART 
GALLERY IN CHICAGO 


Plan for Mid-West Artists Is Similar 
to Grand Central Galleries’, But 
It Has Several Unique Features 





CHICAGO—The Chicago Galleries 
Association is being organized by the | 
| Municion! Art League of Chicago to 
exhibit and sell art works by the ar-| 
tists of the Central and Western | 
States. 

The plan is announced as a non- 
profit-making co6perative organiza- | 
tion of artists and homeowners and | 
based on lines somewhat similar to 
that of the Painters’ and Sculptors’ 
Gallery Association of the Grand Cen- 
tral Galleries in New York, but with | 


\ssociation 
lfiast, a 
spring 


The Chicago Galleries 
to carry on two activities 
gallery, with annual 


to $7,700, 


al ” 
one-man 


permanent salesrooms and 
exhibitions, and, second, a 
circulating d2.artment of small framed 
pictures, which may be borrowed by 
annual subscribers of $10 and hung in 
their homes for periods of thirty o1 
days. 

Artists and laymen 
to join the association 
lowing cities: Chicago, Cincinnati, 
Cleveland, Columbus, Dayton, Denver, 
Detroit, Des Moines, Indianapolis, 


will be invited 
from the fol- 


Kansas City, Los foe ge Milwaukee, 
| Minneapolis, Portland, San Francisco, 
Santa Fe, Salt Lake City, Seattle, St 
louis, St. Paul, Toledo and Youngs 
town. 

The officers of the new Chicago 
Galleries Association are: Curtis Bb. 
Camp, president; Charles H. Worces 
ter, first vice president; Bames Mac- 
|V eagh, second vice preside nt; Graham | 


| Aldis, secretary, and Paul Schulze, 
| treasurer. 
| These, 
tute the 
Percy B. 
man, Carl E. 
abird, Everett L 
Valentine. 

It announced that commodious| 
| galleries will be established by fall. 

The plan contemplates 150 lay mem 
bers, who shall pay $200 a year to the | 
galleries for over a three-year period, | 
|and for this $600 each lay member will 
| receive a painting. Each artist mem- 
| ber of the gallery shall enter one or 
| more pictures in each of the semi- 
annual spring and fall competitive ex- 
hibitions and shall pay $15 a year, 
| which is to be used for advertising 


following, consti- 
trustees: Elbert G. Drew, 
Eckhart, William O. Good- 
Harriman, John A. Hol- 


with the 


1s 


of the day was won for the sixth time! purposes only. - 


| The Chicago plan differs from the 
| New York plan in that the artist is 
| not required to donate any works of 


art, but may receive one of the| 
twenty-five purchase prizes or honor- 
ariums for the work which he sub- 


mits to the annual spring and fall ex- 
| hibitions. 

By holding two annual exhibitions 
each year during a three-year period 
one-sixth of the lay members chosen 
by lot will receive the twenty-five 
| prize pictures at every exhibition. The 
| prizes are as follows: One $1,000 prize, 
two $500 prizes, three $400 prizes, five 
$300 prizes, four $250 prizes, and ten 
$200 honorariums. These prizes, ex- 
cept the honorariums, shall be award- 
ed by a jury selected by the trustees, 
and the honorariums shall be awarded 
|to the artists whose pictures may be 
selected by the lay members. 

The whole plan seems to be made 
with an eye to greater fairness for the 


lartist than the New York plan, by 
which the artist gives a picture and 
may receive nothing in return. 
“Assuming the worst possible con- 
tingency for the artist,” says the 


prospectus, “that he has affiliated him- 
|self with the galleries and we have 
been unable to make sales for him, 
he has in that unfortunate situation 
invested only $20 a year for advertis- 
ling his art, and if we have taken any 
of his pictures for lay members he has 
received prizes or other compensation 
for them.” 

“On the other hand,” says the News, 
“the Chicago plan gives less administra- 
tive power to the artist than the New 
York plan, as no professional artist shall 
be eligible to membership on the board 
of trustees or the executive committee, 
sole right to invite artists to 
members, and their relative 
rests also with the trustees. 

the plan most generously 
financial welfare of 
artist, its coOperativeness might 
questioned, for the artist has no 
in matters pertaining to the se 
artists.” 


become 
number, 
| Although 


voice 


Millz F ee ie 
Mines sues | Painter Makes Trip i in a Sailing Ship 


Artist Sketches in Far Northern Waters 


deck of the 
cruise, 


Gordon Grant on the 
twenty-six days 


Cri, Brings ‘Back 
Views of Far North 


to Depict Salmon Fisheries and 
Other Scenes in Alaskan Waters 


Gordon Grant has returned to New 
York three 
During that time he made a trip on a 


after months’ absence. 
sailing vessel from San Francisco to 
Alaska the 
some of the pictures of ships by which 
he has made a special reputation. His 
voyage on the Star of Alaska, belong- 
ing the Alaska Packers and Ship* 
pers, took twenty-six days, their desti- 


for purpose of painting 


to 
nation being Chignik, where there are 
large salmon fisheries. 
The Star of Alaska, 
many of Mr. 
this voyage, was built in Glasgow in 
1883 and is one of a number of Scot- 
tish-built ships which have found their 
way into this fleet, which is at pres- 
ent the largest group of sailing ves- 
sels in the country. Mr. Grant started 


which will figure 


in Grant's paintings of 


from San Francisco early in April, 
when the company was sending its 
men up North to be ready for the 


fishing in July. 

The paintings which are the result 
of this trip will be shown by the ar- 
tist at the Howard Young Galleries 
at the end of November and early in 
December. 

The trip was one of genuine hard 
ship, for there was little heat, the 
stoves made for warming the cabins 
giving out more coal gas than heat. 
The only modern touch on board was 
the radio, which enabled the sailors 
to listen to jazz from Los Angeles 
every night. 

While Mr. Grant was in the West 
he held exhibitions of his paintings 
in Los Angeles and in San Francisco 
He is leaving for Ogunquit, Me., in 
a few days to paint during the sum- 
mer. 


Statue Erected to a Living Man 
PHILADELPHIA—One of the fea 


tures of the commencement week pro- 


gram at the University of Pennsyl 
vania was the unveiling of a bronze 
statue to a living man, Charles Cus- 


a former provost of the 
was present at the 
The seated bronze 


tis Harrison, 
university, who 
dedication himself 


figure by Lynn Jenkins rests on a 
limestone pedestal and dais designed 
by the office of Horace Trumbauer. 
The statue was prese nted by John C 


Zell, of the board of trustees 





Star of 
diring which 


Alaska bound for 


Chignik, Alaska, 
a number of ske'ches. 


ona 
he made 


GIFTS TO BOSTON 
INCLUDE 8 COPLEYS 


Museum Further Enriched by Dona- 
tions of Works by Stuart, Sargent, 
Gainsborough and Other Masters 





Kight paintings by Copley have 
been added to the already large rep- 
resentation of this Colonial painter at 
the Boston Museum of Fine Arts. 
The latest acquisitions are bequests 
of Susan Greene Dexter, in memory 
Charles and Martha Babcock Am- 
Most of these portraits were 
made during Copley’s English period, 
and were in the collection of Cop- 
ley’s son, Baron Lyndhurst, who be- 
came lord chancellor of England, and 
whose pictures were 
March, 1864. 

The Copleys newly hung are “Venus 
and Cupid,” “Ascension of Christ,” 
“Portrait of Henry Bellasye,” “Battle 
of the Pyrenees,” “Equestrian Por- 
trait of the Prince Regent,” “Saul 
Reproved by Samuel,” and two por- 
traits of unidentified ladies. 


From Mrs. Dexter's estate have also 
been received three works by old mas- 
ters—a portrait of Lady Middleton, by 
Van Dyck; a “Madonna della Rosa,” 
by Andrea del Sarto, and 


of 


ory. 


auctioned in 


a portrait 
of Mme. Fourbair, by Hyacinthe 
Rigaud 

\ portrait of Zachariah Hicks, by 


Gilbert Stwart, 
quisition. 
Edwards, 


is another Museum ac- 
A beque st from Robert J. 
in memory of his mother, 


Juliana Cheney Edwards, and addi- 
tional gifts of the Misses Hannah 
Marcy Edwards and Grace Edwards, 


have enriched the Museum's collection 
of French impressionist paintings. In- 
cluded are four landscapes by Monet: 
a portrait of a man by Gainsborough; 


portrait of Mrs. Mary Robinson as 
“Contemplation” by Reynolds; group 
of four ladies by Fantin-Latour; 
“Venice” by Eugene Boudin; two 


landscapes by Pissarro; “Liseuese” by 
Renoir; “Man on White Horse” by 
Evert Pieters; a landscape by Mat- 
thew Maris; portrait of the Countess 
of Essex by Sargent; portraits of 
Capt. and Mrs. Thomas Mathews by 
Gainsborough, and eight water colors 
by Dodge Macknight. 


Detroit Acquires a Gifford Beal 


DETROIT — The painting entitled 
“Horse Mackerel” by Gifford Beal, 
shown in the eleventh annual display of 
the Detroit Institute, has been purchased 





the Institute’s permanent collection. 


ror 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 


233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 





George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 











THOMAS 
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MANCHESTER: 








& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 48, OLD BOND STREET, W. I. 
22 PLACE VENDOME 
14 EXCHANGE STREET 


AGNEW 




















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINI MENT 
Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 

















The Fine Art Society, Ltd. 


PAINTINGS and WATER COLOURS 
by LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
Brancwyn, Stranc, Seymour Hapen 
Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, w. 1 





Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc. 


14 Grafton St., Bond St., London, W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


‘12, Old Bond St., London, W. 1. 











BASIL DIGHTON 


3, Savile Row, London 


Will open an Exhibition of 
English and French 
Engravings 
on June 9th 


Illustrated booklet describing the method 
of engraving then employed will be sent 
free on application. 














WATER COLOR SHOW 
BY YOUNG ARTISTS 


Modernistic Group Headed by Pres- 
ton Dickinson Exhibits Recent 
Work at Galleries of Mr. Daniel 


A group of water colors and pastels 
by various young American artists 
comprises the summer exhibition at 
the Daniel Galleries. Preston Dickin- 
son is one of the most important of 
the group, his new pastels having a 
character which shows that he has by 
no means stopped growing. 

There is no other artist who secures 
the liquid clarity with pastel that Mr. 
Dickinson does. With him it has the 
limpid quality of water color. In his 
still lifes he is inclining to greater 
complexity of design than he has re- 
cently favored, but he has kept the 
spaciousness and serenity which he 
has gained in recent years. 

Yasuo Kuniyoshi, who uses black 
and white inimitably, has one of his 
undersea fantasies, a gem of a thing 
set in a square of white in which 
lovely waving forms mingle in every 
variation of monochrome. 

John Marin is represented by two 
Maine subjects of excellent quality, 
one with islands which are spots of 
emphasis in a sea of light, and the 
other a blue-and-yellow harmony sug- 
gested by a choppy sea. The latter 
has the simplicity and the complete- 
ness which he achieves so easily. 

Charles Demuth’s exquisite still lifes 
of fruit have pure color and beauty 
of construction. He is a wizard at 
eliciting distinction from simplicity. 
He places apples in a cloth or toma- 
toes in a row and makes of them 
something beyond words to describe. 
His importance as a water colorist 
can hardly be overestimated. 

Charles Sheeler is represented by a 
crayon study of pink roses in a vase, 





fine in line and revealing an appre- 
ciation of spaciousness. Two land- 
scapes in water color by John Mc- 


Pherson look a little heavy in this 
group, but because of their very real} 
strength and assertiveness promise 
well for the future. 


Paintings by Sindelar 


Charles Sindelar is exhibiting por- 
traits and landscapes at the Ainslie 
Galleries until June 30. There are a 
number of paintings from the vicinity 
of the Hunts Club at Millbrook which 
will be especially interesting to sports- 
men. There are landscapes showing 
the rolling, beautifully wooded coun- 
try in which the artist has realized 
the full beauty of the changing color 
in sunlight and shadow. 

A portrait of the late David Sloan, 
president of the club, on horseback, 
is commendable, and there is a com- 
panion to it in that of Percy Rocke- 
feller. Several of the landscapes were 
painted on Mr. Rockefeller’s estate 
and are from his private collection. 
One of the most charming is a small 
painting, in cool blues, quite simple 
in theme, but having a delightful air 
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of intimacy with this inviting country. 
A scene from the Black River, Geor- 
gia, is in harmony with the Northern 
subjects. 

One of the finest portraits is a head 
of a little girl, May Gompers, grand- 
daughter of the late Samuel Gompers. 
This is full of character and quite 
sensitive in its appreciation of child- 
hood. A portrait of Madame Bryd- 
lova with a Spanish shawl and comb 
is a dashing affair and is an example 
of the brilliant luminosity which the 
artist is able to achieve. A third por- 
trait is of the opera singe r, May Bar- 
ron, who is at present winning an en- 


viable recognition abroad. It is a 
three-quarters length, showing her 
seated and wearing a blue dress. The 


painting is direct and simple and, like 
the other canvases, impresses one 
with its unpretentiousness and _ sin 
cerity. 





STUDIO NOTES | 











Arthur R. Freedlander will leave New 
York for his summer studio at Vine- 
yard Haven, Mass., the latter part of 
June. He has just completed a portrait 
of Mrs. Mabel Hill, and has sold one of 
his Havana street scenes to Miss Ruth 
Hale. 


On June 18 a tablet executed by Mar- 





Gloucester 


metalwork, sailed on the Berengaria last 
Wednesday for a summer in Europe. 

Gordon Grant, who has returned from 
Alaska, is leaving for Ogunquit in a 
few days, where he will paint all sum- 
mer. 

Mario Korbel sailed for Europe on 
the Majestic on June 13. He has taken 
a New York studio on the top floor of 
the new studio building at Columbus 
Ave. and 74th St., which will be ready 
for occupancy in October. 

Jane Peterson has gone to her country 
place at Ipswich, Mass. She is planning 
to paint garden and flower subjects this 
summer. 

Carolyn C. Mase has leased a studio 
at Ogunquit for the season, and is now 
painting there. 

James Earle Fraser has purchased a 
house on East 42d St., near Prospect 
Place, which he is remodeling to use as 
a home and studio. 

Flora Lauter left on June 15 for Que- 
bec, where she will paint for the sum- 
mer. 

Alice Judson has gone to Beacon for 
several weeks. She expects to paint in 
Gloucester later in the season. 

Susette Keast has taken a house at 
Lumberville, Pa., where she will spend 
the summer. 

Eben F. Comins has closed his Wash- 
ington studio and has gone to East 
for the summer. 





garet Ward Cole to the memory of Dr. 





Clinton L. Bagge was unveiled at Metro- 
politan Hospital, Welfare Island. 


The water-color exhibition of Tom P. 








Barnett at the Noonaf-Kocian Galleries, 


q OBITUARY 





St. Louis, created a widespread interest 
and resulted in the sale of a number of 
pictures. Mr. and Mrs. Barnett will be 
at their studio at Rockport, Mass., dur- 
ing August and September. 

James P. Ryon has moved from 28 
East 49th St. to 136 East 61st St. He 
has just completed a portrait of Judge 
John Moore. 





| settings for 





MEPREDBSE 


Susan M. Ketcham left her studio in 
Carnegie Hall last week to spend the 
summer at Ogunquit, Me. 


Helen Peale, descendant of Charles 
Willson Peale and Rembrandt Peale, 
who held a successful exhibition of por- 
traits in water color at the Ehrich Gal- 
leries two seasons ago, is now painting 
a series of portraits in oil. 


Colin Campbell Cooper, who has been 
away from New York for two years 
traveling about the world, is visiting in 
New York. 

Howard Spencer has closed his studio 
in the Broadway Arcade and gone to his 
summer home in Connecticut, where he 
will paint until October. : 

John Wenger is painting the stage 
decorations for the open-air opera which 
will begin in Ebbets Field, Brooklyn, in 
July. He has just completed the stage 
“Beggar on Horseback.” 

Tohn Fry has donated $1,500 for the 
publication and circulation of the second 
hooklet in connection with the one hun- 
dredth anniversary of the National 
Academy of Design 

Anna R. Lowenberg, collector of 
Egyptian and Greek antiques, has sailed 
on the Olympic, to be gone until Sep- 
tember. 

Madame René Cheruy, whose husband 
was formerly secretary to the sculptor 
Rodin and is herself an artist, will spend 
the summer in France. 


Janet Payne Bowles, designer of 








THE LEICESTER GALLERIES 


Leicester Square - - London 

ERNRST BROWN AND PHILLIPS, Props. 

Etchings by Whistler, Zorn, Meryon and 

other Masters. Fine Drawings—Old 
and Modern, 


Exhibitions of the Best Modern Art 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 


Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese 
Lessore and contemporary painters 


and the older schools. 


THE INDEPENDENT OAsent 


7a Grafton Street, London,, W. 











EUGENE A. LA CHAISE 

Eugene A. La Chaise, American 
painter, died in Paris, aged 68 years. 
He was born in New York, but made 
his home in Paris, where his work 
gained him recognition, particularly in 
society circles. He was a member of 
the Society of American Painters of 
Paris, of the Franco-American Cham- 
ber of Commerce, and of the Ameri- 
can Club. At the outbreak of the war 
he became a captain of orderlies of 
the American Ambulance. In 1915 he 
was assigned to duty as director of 
the American Field Hospital and later 
was in charge of important executive 
and administration work as a member 
of the Ambulance Committee. He 
was made a Chevalier of the Legion 
of Honor and early in 1918 was pro- 
moted to Officer of the Legion. 


LLOYD BRANSON 


Lloyd Branson, painter, died suddenly 
at his bachelor quarters in Knoxville, 
Tenn., at the age of 64. A canvas de- 
picting the gathering of pioneers at 
Sycamore Shoals on the Watauga River 
to march to King’s Mountain, requiring 
fifteen years to complete, was his best- 
known painting. He leaves an estate 
worth at least $100,000. 





———— 
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LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majes' King Edward VII ang 
Queen Victoria 


Pictures, Drawings & Engraving; 
30, St. James’s St., London, $.W.1 
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GORDON CRAIG’S| 
Wood Engravings 
Sole London Representatwes 


ST. GEORGE’S GALLERY 


32a, George Street, Hanover Sq., 
London, W. 1 











Arthur A. Bailey 
Publisher of Etchings by 
Detmold, Cain, Litten, ‘ 

Evans, etc. 


Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road, London, S.W.3. 

















The Lefévre Galleries 


aintings of the 19th Century 
and Contemporary 


FRENCH MASTERS 
laKing Street, St. James’s London, S. W. 1. 














WALLIS & SON : 


PICTURES by BRITISH 
and FOREIGN ARTISTS 


THE FRENCH GALLERY 


120, Pall Mall, London, S. W. 1 











CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1 














CYRIL ANDRADE 


Fine Arms and Armour 
Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 
8 DUKE STREET, ST. JAMES, LONDON 
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Masters in the 


Chief 





Old M 


of 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


the 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 
Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 
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EXHIBIT AT NEWPORT ENGRAVINGS BY OLD 


BY GRAND CENTRAL 





Display of American Art to Be Held 


at the Summer Resort Will Be 
Sponsored by Many Residents 


\n exhibition is to be conducted at 
Newport by the Grand Central Art Gal- 
leries, opening July 1. It will be spon- 
sored by Mrs. William K. Vanderbilt, 
Mr. Harrison Morris, Mrs. Howard 
Spencer Graham, Mrs. Stanley C. 
Hughes, Dr. Stephen B. Luce, Mrs. E. 
T. Stotesbury, Miss Mabel Choate, Mrs. 
EK, H. Harriman, Mr. and Mrs. James 
Stewart Cushman, and many other resi- 
dents. 

The exhibition will be held in the two 
galleries belonging to the Art Associa- 
tion of Newport. Among the artists to be 
represented are John S. Sargent, Fred- 
erick Ballard Williams, Frank W. Ben- 
son, Paul Dougherty, Charles W. Haw- 
thorne, Jonas Lie, Daniel Chester 
French, Frederick MacMonnies, Herbert 


\dams, George deForest Brush and 
Frnest L. Ipsen. <An_ especially fine 
group will be shown in the Cushing 
Memorial Gallery and a _ reception is 


planned for the afternoon of the open- 
ing day, which will be followed by mu 
sicales and teas, and dinner parties dur- 
ing the balance of the month. 

A number of painters will be at the 
reception on the opening day. 


Allied Artists of America Invite 





Outsiders to Exhibit With Them | 


The Allied Artists of America, 
which for twelve years has conducted 
a members’ show, has opened its 
doors to all artists, and will hold the 
only jury oil exhibition in the United 
States to run with no exemptions. 
The jury of selection and hanging is 
composed of G. Glenn Newell, chair- 
Adams, Brown, 


man; Wayman Roy 
Franklin De Haven, Ulric H. Eller- 
husen, H. L. Hildebrandt, Ernest L 


Ipsen, Ernest D. Roth, Sigurd Skou, 
George Pearse Ennis, Edmund Grea- 
cen, Julio Kilenyi, Edward H. Pott- 
hast, Arthur E. Powell and Walter 
Farndon. 

All non-members will be requested 
to pay a registration fee of $5 to- 
wards the exhibition expenses this 
year, the sum to be returned if works 
are not exhibited. New members will 
be selected from those exhibiting in 
the annual exhibition. Orlando Rou- 
land is president and George Laurence 


| 
| 
| 


| 





Nelson corresponding secretary of the| 


reorganized society. 


Aaltonen Portrays Paavo Nurmi 
HELSINGFORS, 
\altonen has been at work on a model 
for the statue to be erected at Hel 
singfors of Paavo Nurmi, the well- 
known Finnish athlete. It will be 
carved in granite. 
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Finland — Vaino | 
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MASTERS SELL HIGH 


Sale by Boerner’s in Leipzig Realizes 
a Total of $125,000—Duplicates 
of the Albertina Are Included 
LEIPZIG—C. G. Boerner’s sale of 

the works of forty old masters of en- 

graving, including duplicates of the 

Albertina and of the department of 

prints and drawings of the British 

Museum, was a very successful one, 

the total being $125,000. There were 

dealers from London, New York, 

Switzerland and Antwerp, as well as 

many German collectors, dealers, and 





directors of public print rooms. | 

A well-known New York art dealer | 
by Beham, Bol, 
Burgkmarr, Hirschvogel, Lu- 
cas van Leyden, Meckenem, Rem- | 
brandt, Schongauer and others. Amer- | 


bought fine prints 


Durer, 


ican amateurs will be interested in| 
the following prices paid for the more} 
important items of the sale. Amounts 
civen are in gold marks: 
Catalogue 146: 
28--Altdorfer, “Temptation of Two Her 
ihe. cccms cameh> Gab aeees 0ccbecewean 4,600 
34—-Altdorfer, ““The Holy Family at a Foun- 
tain,” WOOdCUE ....cscccceccevesesose 1,010 | 
113—Baldung, “Seven Horses,’’ woodcut.1,010 
189—B. Beham, “Portrait of Kaiser Karl 
Ww” sacks becseccdevauba ches Coeaas Seas 1,400 
351—Campagnola, landscape with shep- | 
ee EE Pee Tree Ere ee re eT et 1,450 | 


395—Cranach, “Frederick the Wisé in Prayer 
Before the Virgin” 3,300 








414—Diirer, “The Nativity,” B. 2....... 1,450 
422—Diirer, “Christ on the Cross, B, 24.3,600 | 
429-—Diirer, “The Virgin,” B. 30........ 3,400 | 
437—Diirer, ‘“‘The Virgin,’”’ B. 42........4,600 
442—-Diirer, “St. George,” B. 54........7,100 
467—Diirer, ‘“‘The Coat-of-Arms of the | 
Sell SS SRO ree 6,100 
476—Diirer, “The Little Passion,” B. 17- | 
ER. a sdk bb's dod enw basses ce aah bale seeks 1,600 
487—Diirer “The Circumcision,” B. 86, 
SS Pere ae ee area ee 1,200 | 
644—Glockendon, ‘“‘The Adoration of the | 
Magi,” cetsan scatter edahhasetas 445 1,450 
739—Hirschvogel, landscape, B. 53......1,200} 
740—Hirschvogel, landscape, B. 56...... 1,300 
742—Hirschvogel, landscape, B. 58...... 1,050 
745—Hirschvogel, landscape, B. 63......1,800 
748—Hirschvogel, “The Court-Yard of a | 
Cea ae ee” fda kid see icesssetae® 2,900 
749—Hirschvogel, landscape, B. 72......2,950 
751—Hirschvogel, landscape, B. 74...... 2,000 
753—Hirschvogel, landscape, B. 76......2,950 
796—Lucas van Leyden, “The Great 
ee PAREETE PET CC CUE RTE CET TUR rere 4,200 
820—Lucas van Leyden, “The Round Pas- 
OS EE PMP Fer rt ye eee 6,200 
854—Lucas van Leyden, “The Dance of Mag- 
CN i, osx & ira eaa tub eeehvas Sheeran 1,900 
887—Lucas van Leyden, woodcut, B. 4..1,700 
918—Meckenem, portrait .......0.esee0% 2,100 
932—Meckenem, “The Apostles” ........3,600 
935—Meckenem, “St. George” .......... 1,750 
956—Master E. S., “St. John’’......... 13,800 
1035-—Rembrandt, ‘‘Portrait of the Artist,” 
PR rrr Pert rete re 1,2 
1038—Rembrandt, “Abraham and the An- 
BL, ee Se xdsk ae bas ksesckberweses 1,650 
1041—Rembrandt, ‘‘Abraham’s Sacrifice,” B. 
Be. evs sanded 64\.c008 00 Obs bn6eteae eens 2,000 
1068—Rembrandt, ‘Christ Preaching,” B. 
Ot Anta eecas Seer er Tene re eee 
1080—Rembrandt, “Christ on the Cross,” 
he, EMI ere re or ere ee 1,200 
1083—-Rembrandt, “The Descent from the 
hah et: i | ee aay 4,000 
1086—Rembrandt, “Christ in Emmaus,” B. 
ES Pre eerie ere rer 
1094—-Rembrandt, ‘‘St. Jerome,” B. 103. .2,800 
1095—-Rembrandt, “St. Jerome,” B. 104. .1,500 
1096—Rembrandt, “The Phoenix,” B. 110.4,200 
1137—Rembrandt, woman sitting half-dressed 
beside a stove, B. 197..........00000+ 42,100 
1143—-Rembrandt, ‘‘Sox’s Bridge,” B. 208, 
from the Jori, Webster and Davidsohn col- 
SE RR ee © 7,600 
1144—Rembrandt, landscape with a_ sports- 
WOO. TL SEEe> wane 00364. 404055046 000 cD 
1147—Rembrandt, landscape with a road be- 
2g SS eee 
1148—Rembrandt, landscape with a_ tower, 
SM Rabbiadvek thts eabeks eso oau ant ,300 


1149—Rembrandt, landscape with a hay-barn 


and a flock of sheep, B. 224......... ,100 
1151—Rembrandt, landscape with an obelisk, 

PES OS Pe eee |, 
ae Rembrandt, “The Windmill,” B 

? 


1155— Rembrandt, ‘canal ‘with ey large boat, 





ee Raa eset eee? 2,600 
1165—Rembrandt, portrait of Clement de 
Jonghe, B. 272, first state........0.0. 10,500 
1169—Rembrandt, portrait of Jan Lutma, B. 
my LUE err eee 
| 1170—-Rembrandt, ‘‘Ephraim Bonus,” B. 
BOE asco dbua ues sueEt teas eked ewecabes 4,100 
1171—-Rembrandt, “‘Jan Cornelis Sylvius,” B. 
REE ES OA eye Terri 
1176—Rembrandt, portrait of Jan Six, B. 
hE. 6 Of Re Se ee eheta's oes b glvak tate GS . 2,500 
| 1253—Schongauer, “Pilatus Washing His 


& | 
eR SA ee ere 

| 1257—-Schongauer, “The Entombment,” B. 
DE cbt bed au bbe n0e 45500000 beR ets .. 1,050] 

] 








Translucent Limoges Enamel 


Porges Collection— Paris 


By Suzanne Court, 1556 








730 Fifth Avenue 
New York 





SYMONS, 


Antique Furniture 
Objets d’ Art 


Ine. 











QAVESTRURE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 


insurance. 
gladly 





call 


Representative will 
upon request. 


Phone 
Bowling Green 


Cable Address 


7960 Spedition 








IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 





HowaRD-YOUNG 





GALLERIES 











634. Fifth Avenue 
opposite St. Patrick's Cathedral 
NEW YORK 








| 1288—-Schongauer, 


| 3—Diirer, “The Virgin,” 
5 








1259—-Schongauer, “Christ Descending Into 
GU Oe” os oye town seraesien op bo hana 

1263—-Schongauer, “Christ on the Cross,” 
Me BE. 4b 5s bas bdwid ov sic casd-oekatewees 1,500 

| 1264—-Schongauer, “‘The Virgin and Child,” 
} DBF wes enh cane dessaaekbadee er lites 1,450 

1265—-Schongauer, “‘The Virgin and Child,” 
Pe rrr Pes eer ,500 | 
1266——-Schongauer, “The Virgin and Child,” | 

( 


MR, BP Keay nundcecuh ste kab estes cence 2,500 


1273——-Schongauer, “St. Barbara,” B. 63..1,650 
1274—-Schongauer, “Christ and His Mother,” 
Dy Fa ek dan deens ves Saue st aaeeencease 1,450 
1282—-Schongauer, “‘A Virgin,”’ B. 83... .2,200 
1287—-Schongauer, ‘“‘The Miller,” B. 89. .1,400 


“Two Men Walking,” B. 


Catalogue 146A: 
2—Campagnola, landscape with shepherds. 1,900 
OS) RR errs 2,000 
Diirer, ‘The Melancholie,” B. 74.....2,200 
The Master of the Year 1515, “The For- 
PERT TRC ee nT Te eT eT Tee 2,100 
7—Rembrandt, “Christ Preaching,” B. 67.4,300 
11—Rembrandt, clump of trees with a vista, 

B. 222 . .5,300 


¢ 


12 Rembrandt, “Jan- Lutma,” B. 276, first 
METER CPT Ce rT er ree 24,500 
13—-Rembrandt, “‘Jan Asselyn,” B. 277...1,600 





Sale of Michel-Levy Collection 

Brings Total of 7,176,520 Frances 
: PARIS—A total of about 7,176,520 
francs is the result that is announced 
of the two-days’ sale of Léon Michel- 
Levy. 
niture were among the objects sold. 

The highest prices were brought by 
two Watteaus, the “Enchanted Island” 
going at 475,000 francs and “Enseigne 
de Gersaint” at 470,000 francs. 

The greatest interest 
twelve still-life productions by Chardin, 


showing scenes ranging from cooking 
pots to silver goblets. The canvases 
sold between 26,000 and 220,000 francs 
each. 


Fragonard’s “Head of a Philosopher” 
sold for 415,000 francs although only 
300,000 was expected. 
trait of the painter Gilquin 
250,000 frances and Hubert 
“Vouté” reached 8,000 francs. This was 
about 10,000 francs a square inch, as 
the canvas measures only five square 
cenitmeters. 

On the second day, many Fragonards, 
Watteaus, Bouchers and Hubert Rob- 
erts were sold as well as several by Per- 
roneau, Greuze and others, with Frago- 
nard’s “Terrace Villa Réale” reaching 
the day’s highest price at 275,000. His 
“Farmhouse” sold for 115,000 and Wat- 
teau’s “Etude Pour la Famille” was sec- 
ond highest at 260,000. 

\ll prices were greater 
been expected. Chardin’s self-portrait 
reached 126,000 and Latour’s “Portrait 
of the Painter Silvestre’ sold for 
140,000. Perronneau’s “Portrait of the 
Painter Gillequin” was bought by the 
Jacquemard André Museum for 250,000, 
while the Louvre Museum bought Dura- 
mean’s “Partie de Cartes aux 
at 36,000 and Saint Aubin’s 
76,000. 


brought 


than had 


Jougies” 
“Réve” at 


Old English and French Furniture 
On Sale at Christie’s This Month 

LONDON—June 24 has been fixed 
by Christie’s for the sale of old 
French and English furniture, as well 
as other art objects belonging to 
Mrs. Edith Cragg and collected by her 
father, John Webb, the well-known 
connoisseur. Of especial interest are 
the timepieces, among which are a 
Louis XV clock by Gille l’Ainé in a 
drum-shaped ormolu case, supported 
by figures of Chinamen, and one of 
the Louis XVI period by Robin, also 
in an ormolu case, but flanked with 
fluted columns and surmounted by an 
altar. 

On June 30 Christie’s will dispose 
of the old English furniture, silver 
plate and tapestry belonging to Mrs. 
Percy Macquoid and acquired on the 


|advice of her late husband, the well- 
| known 


writer on furniture. The 
Queen Anne lacquer is especially fine, 
a number of the pieces being illus 
trated in the Macquoid dictionary of 
English furniture. This applies also 


Paintings, Chinese jade and fur-| 


attached to} 


Perronneau’s por-| 


Roberts’: 


‘LEHMANN ART SELLS 
FOR 13,517,470 FRANCS 


| 
| 
| 
| 
| 





Surpasses the Record of the De Rid- 


| since the Doucet sale, even surpassing 


TD ted vewcue@il i tikkewadense bkeeceee 1,200 
1300—Schongauer, “The  Crossier,” a 
SUD asacnetseseseuscteevesasnmereunya 1,100) 
| 1301—-Schongauer, “Ornament,’”’ B, 109..2,600 
1303—-Schongauer, “Ornament,’’ B. 113. .4,100 
1343—-Dirk Vellert, “St. Peter,” B. 4....1,100} 
1414—Fassinger, ‘““The Decapitation of St. 
) i Dep Ok SG ORR ET 1,400 
1459—-Fuott, “‘The Lamentation of Christ,” 
ECE) RC PDERSOE OGD CUA 09404 bA 048 SRE TS 4,200 


| francs; “Oen ter Borch,” by Brodeuse, 








to a fine Elizabethan buffet of walnut, | 


inlaid with chequer designs of box- 
wood and holly. 





der Sale—A Rembrandt Is Among 


the Pictures Whose Price Was Low 





PARIS—The Lehmann art collection, 
sold at the Georges Petit Galleries, 
realized a total of 13,517,470 francs. This 
was one of the largest totals amassed 


the De Ridder sale, which was of a 
sequestered German collection yielding 
10,000,000 francs. 

The last section of the Lehmann sale 
included 113 bronzes, ivories, carpets, 
stained glass and other pieces, the prin- 
cipal of which was a little bronze Venus 
by Jean de Bologne, which sold for 
46,500 francs; a Persian rug sold for 
40,000 francs, and a child’s head, 10 cen- 
timenters high, of the XVIth century 
Italian school, sold for 27,000 francs. 

On the day before many prices were 
disappointing, failing to reach the sums 
asked. The paintings sold belong to the 
Flemish-Dutch schools of the Middle 
Ages and Renaissance periods and in- 
cluded seventy-five paintings, which 
brought 3,719,560 francs. 

The familiar Rembrandt, “Zachary in 
the Temple,” reached only 385,000 francs, 
and “The Study for a Whitehall Ceil- 
ing,” by Rubens, reached 120,000 francs. 

Hobbema’s “Mill in the Forest” 
brought 370,000 francs; “The Laughing 
Child,” by Hals, 335,000 francs; “The 
Wheat Field,” by Ruysdael, 210,000 


235,000 francs, and his “Toilette,” 325,- 
000 francs. 

Cuyp’s “Drawbridge” sold for 176,000 
francs, nearly twice its appraisal value. 


Three Thousand Works by Famous 
Painters on Sale in Springfield 
SPRINGFIELD, Mass.—The J. H. 
Miller Co., Inc., 21 Harrison Ave. and 
83 Market St., Springfield Mass., an- 
nounce an unusual sale of 3,000 paint- 
ings, including the works of Bunce, 





HARMAN« LAMBERT 


Established in Coventry Street 
During Three Centuries 


BY APPOINTMENT 


DEALERS IN 
ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. L. 














New Chenil Galleries to Open 


LONDON —This week is to see the 
opening by the Rt. Hon. Augustine 
Birrell of the New Chenil Galleries in 
Chelsea, prior to the exhibition in 
June of works of present-day artists. 
For the first time London will pos- 
sess a building which will include not 
alone fine exhibition galleries, but also 
studios, restaurant, libraries, concert 
rooms and, in short, all that is neces- 
Sary for the linking-up of artistic, lit- 


erary, and musical interests. This 
move to escape the thraldom of the 
West End” marks an important 


chapter in the art life of London. 











Beechey, Breton, Bonheur, Blommers, 
Blakelock, Constable, Cazin, Corot, 
Chase, Copley, Courbet, Diaz, Duvé-| 
neck, Fuller, Greuze, Homer, Hogarth, 
Inness, Jacque, Keith, La Farge, Lely, ' 
Monet, Monticelli, Mauve, Morland, 
Remington, Ranger, Renoir, Stuart, 
Sargent, Sorolla, Thaulow, Twacht-| 
man, Weir, Whistler, Wyant and| 
Zorn, and many prominent artists of 
the present-day schools. 

These pictures are from a large es- 
tate. The sale is not by auction, but 
will be held continuously from now! 
until all have been sold, which will 
perhaps be a matter of several 
months. The prices of the paintings | 
by artists of lesser note are in many 


cases far below the worth of the! 
frame alone. 
The subjects embrace landscapes, 


marines, fruits, flowers, figures, por-, 
trait heads, cattle, sheep, etc., and the | 
sizes vary from 6x8 inches to 5x7 feet. | 

The J. H. Miller Co. is desirous , 
of calling the attention of museums, | 
collectors and dealers, as well as 
householders and individual buyers, | 
to this collection, as it is an unusual | 
opportunity to acquire very fine paint- 
ings at a small cost. The roads to 
Springfield are in good condition and | 
the trip can be made in comfort by} 
motor. | 


| 





Honored for Selling to America? 


LONDON—There are rumors that 
the next “Honors List” is to include 
a knighthood for a certain antique | 
dealer who has been greatly instru-| 
mental of late in selling works of art} 
to America. It is not quite clear why 
the honor should be conferred on 
these grounds, unless it be to express 


approval of bringing large sums of 
money into the country even in re- 
turn for shipping large numbers of 


works of art out of it. 


Mr. Birnbaum to Sail July 4 


Martin Birnbaum, of the Scott &! 
Fowles Galleries, will sail for France on |} 
the Leviathan July 4. He will spend 
the summer in France and England. 





“The Thunder Cloud” 
By N. H, J. Baird, R. O. L 
An illustrated brochure dealing with this 
distinguished artist’s productions, is now 


being prepared, and will be sent to those 
who are interested, upon application toe 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London. W.1 


THE CARROLL GALLERY, Ltd. 


Toronto, Canada 











Paul Bottenwieser 


OLD 
MASTERS 





ALBERT BOUTS 


5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 
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LE 
MUSEUM GALLERIES 


(STUDIOS) 
53 Shorts Gardens, London, W.C.2. 





‘* The Cries 


W. J. ALLINGHAM 
H. SCOTT BRIDGWATER 


Engraved in Stipple. 


Replicas of the old prints by 


G. SIDNEY HUNT 
HERBERT SEDCOLE 


Limited edition. 
Stamped by Fine Art Trade Guild and Printsellers Association 


Full Particulars on Application 
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of London”? 


Printed in Colour. - 


EUGENE TILY 
E. J. STODART 
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Jac Friedenberg 


HUDSON 


Forwarding and Shipping Co. 
Inc. 


Chas. Friedenberg 


17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported to 
and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacki: g Facilities 


Telephone Cable Address 
Bowling Green “ Jacherg”’ 
10330 N. Y. 
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Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


15 Old Bond Street 
LONDON 








Paintings of 
| French Impressionists 


17 Place Vendome 
PARIS 











SHAW BACKS EPSTEIN, 
HITS BRITISH TASTE 


Comes to the Defense of the Hudson 
Memorial in Hyde Park After a 
Special Visit to the Sculpture 


LON DON—In a letter to The /imes 
George Bernard Shaw defends Ep- 
stein, the American-born sculptor, 
against the many attacks that have 
been made upon him as a result of 
the Hudson memorial in Hyde Park. 
Shaw paid a special visit to the park 
to see the memorial. He writes: 

“1 found the way by an eloquently 
tramped path to the crowded railing, 
where I confronted a very remarkable 
sample (I use the word advisedly) of 
great art in the monumental wall oi 
sculpture which we rather feebly call 
a bas-relief. It was unquestionably 
the real thing, with all the power of 
stone, all the illusion of strenuous 
passion, even movement, that live de- 
sign can give. But it was a sample 
ridiculously small. 

“It reminded me of a Quaker cloth 
merchant of my native Dublin, famous 
for his imperturbability of temper. A 
young English officer, after making 
him take down every roll in his shop, 
at last selected a cloth and gravely 
said he would take a halfpenny worth. 
Unmoved, the Quaker cut the piece 
the exact size of a halfpenny, wrapped 
it neatly in a paper, and handed it re- 
spectiully to the customer. 

“It is evident that the Hudson 
memorialists, having collected what 
they could, were compelled to go to 
Epstein and say, ‘Please, sir, Mother 
England wants four yards of your 
best monumental wall sculpture to put 
in the park for one of her famous 
sons.’ 

“Epstein solemnly delivered four 
yards, which bear about the same pro- 
portion of what is needed as_ the 
Quaker’s half-penny worth of cloth 
bears to a suit of clothes. 

“That's what comes of ordering 
your monument when you've only 
money enough to pay for a Christmas 
card. 

“We get monuments to our na- 
tional meanness in matters of high 
art. If it had been at Wembley now! 
Next time, if we cannot afford to give 
Epstein carte-blanche, we'd better get 
the job done in Euston Road in a 
thoroughly commercial manner. 

“I've a great deal of sympathy with 
the people who hate the Epstein sam- 
ple. Some feel the reproach of its in- 
adequacy, for which they innocently 
blame Epstein. Some don’t like the 
monumental wall sculpture and are in 
the grievous position of people who 
want+a fox-trot and get a Beethoven 
symphony thrust in their cars. 

“Why should not these people, who 
have a perfect right to their own 
tastes, have a monument bird sanc- 
tuary all to themselves? There is 
plenty of room in the park. Both 
need not cost much. There is a 
process called photo-sculpture, by 
which pretty reliefs can be made by a 
camera. If Fay Compton or Gladys 
Cooper would pose as Rima with a 
stuffed pigeon on each wrist, the artist 
who touches up the photo-sculpture 
could throw in a few swallows, a 
robin, a holly branch, and the result 
would be exactly what is wanted by 
honest folk whose sense of beauty is 
outraged and mocked by Epstein’s 
powerful proceedings. Why not please 
everybody when it is so easy?” 


Hague Talks Long Against Epstein 


LONDON Homerville Hague, 
painter-sculptor, talked for twelve 
hours against the propriety of placing 
Epstein’s bas-relief for the Hudson 
memorial in Hyde Park. The speaker 
brought a box of sandwiches, and oc- 
casionally paused to eat or to drink a 
glass of water. He not only de- 
nounced the memorial, near which he 
stood, but also discussed art in gen- 
eral, spiritualism, housing, and the 
theory of creation. 


A Whistler Lithotint Acquired by Toledo 
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Toledo Museum of Art 
: ine prints by Whistler recently acquired by the Toledo Mu- 
This was his last work in lithotint, and was finished in 1896. It 


depicts the river and the embankment, foggy and deserted, in autumn. 








A Discourse on Self-Conscious Paint 


By WALTER RICHARD SICKERT, A. R. A. 
Reprinted from the London Daily Telegraph. 


I am in the interesting and perhaps 
unique position of having heard Ma- 
net’s voice without ever having seen 
him. This is an opening worthy of 
our reminiscent elders. “Though I 
was in no sense intimate with Nasr: 
ed-Din, and though by a most ex- 
traordinary coincidence I failed to see 
his cortege in Oxford and Cambridge 
terrace on his first arrival at Padding- 
ton, I have seen so many photographs 
of him, and I am so familiar with 
variants of the legend ‘Have you seen 
the Shah?’ that I feel as if I had 
known but him.” 


In the year of the exhibition of the 
portrait of Whistler’s mother in the 
Salon, with the case containing which 
| traveled via Newhaven and Dieppe, 
I carried with me two letters from 
Whistler, one of which was to Manet. 
Manet was too ill to see me, but I 
heard him through the open door ask 


his brother to take me to see the 
studio. Of that visit I remember two 
things. The painting of Rochefort’s 


escape from New Caledonia in a little 
boat, some years antecedent to his 
escape to Clarence-terrace in a little 
growler, and the bearded head of 
George Moore in pastel. 

It was a curious moment. Oscar 
Wilde had (in what packing cases?) 
taken over to America rather lumber- 
ing versions of the paradox of Gau- 
thier, the dandyisms of Balzac and 
Mallarmé, the preposterosities of A 
rebours, so unrecognizable as my 
friend and patron the Comte Robert 


de Montesquiou-Fezensac. I[ asked 
Degas what he thought of Oscar 
Wilde’s visit to his studio. “Il a 


lair de jouer Lor’ Biron dans un thé- 
atre de banlieue.” 





Manet painted as his talent urged 
him to paint. He was not responsi- 





ble—no painter is responsible—for the 
“line” taken by his defense. He was 
probably touched by its human 
warmth, and not sorry to be “run,” 
even for the wrong reasons. As 
Thaulow said, when his American cus- 
tomers arrived across the Atlantic at 
the Bd. Berthier, with their packing 
cases of Thaulows for authentication: 
“Messieurs, je suis peintre. Je ne suis 
pas expert.” 

Paris was still, at the date of Ma- 
net’s death, small, exquisite, and pro- 


vincial. People still knew what they 
liked. We loved Judic, and we adored 
Dupuis (whose son [I recognized 
without a program, in 1922). We 


adored Chaumont. I drew from the 
stalls of the Eldorado what I could 
see of the face of Mdlle. Bloch, set- 
ting behind the curves of the embon- 
point of the period. The ballet of the 
Bersaglieri at the Eden was the rage. 
Never shall I forget the meeting of 
pickaxes in the Mont -Cenis tunnel. 
Science and Romance in each other’s 
arms! 

If Manet himself stood four square 
from the winds at his easel, his de- 
fense did not exactly know on which 
foot to dance. To begin with, Manet 
was, by accident, in the position of 
the great rebel, the outsider par ex- 
cellence. The admired and rejected— 
quite a good roéle, but a role which it 
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was not his affair either to accept or 


refuse. There were pourparlers, ten- 
tative, exploratory and completely 
disavowable conversations. “Should 
Manet enter the Salon?” I had a 


friend in Venice, a very distinguished 
and disinterested old Dutch painter, 
who told me of his advice to his com- 
patriot, Madame Manet. “Tell him to 
keep out’; in substance, ‘as he is, he 
is the representative of exile, he is 
Manfred, he is the Stranger, he is 
Cain, he is Esau, he is Timon of Ath- 
ens! If he goes in, he will be one of 
many. One of the good painters. He 
will have to come up to scratch once 
a year! Think what that means! II 
faudra paver de sa personne.” 

And now I am coming to the point, 
the defense. The defense certainly 
did not know on which foot to dance. 
They claimed, not only too much, but 
the wrong things. Manet was prob- 
ably one of the cleanest painters of 
the day. Much too much was made 
by his defenders of the ahurissement 
of the public. Just as in Whistler’s 
case, it is always forgotten that Sir 
Francis Grant, P. R. A., sent for him 
and said: “There is this nonsense of 
Pre-Raphaelitism come up, and we 
want some young men who can paint 
in the academy. And ye can paint. 
And if ye behave yerself, we'll just 
mak ye an academeecian.” At the 
next private view Whistler danced 
round the rooms, shrieking like a pea- 
cock; “Just look at the damned thing! 
That, and that, and that!” This ac- 
count I had, textually, and therefore 
many others must have had it—be- 
loved accent and all—from Whistler’s 
own lips. Manet did not épater the 
bourgeois as much as it suited the 
writers to insist. The phrase la pein- 
ture bariolée was made too much of. 
It is true Manet didn’t get commis- 


sions. The self-conscious executant 
does not generally get good like- 
nesses. The selflessness of such a 


miracle as McBey’s portrait of Miss 
Sloane Stanley in this year’s Academy 
was altogether outside Manet’s range. 
He did not sell easily and at once, and 
at retail prices. (He had the reputa- 
tion of making the face “dead.”) But 
then his position as a_ well-to-do 
boulevardier prevented him from do- 


(Continued on page 5) 











The WILLARD L. 
studio has been bought by 1 West 
6ith Street, Inc., and is now for 
rent. It is unusually well arranged 
—large studio with north and west 
lights, dining room, kitchen, three 
bed-rooms and two baths. Free 
cooking service, swimming pool, etc. 
Phone Endicott 4204. 
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A Painting by Gardner Symons Presented to Los Angeles Museum 


“THE BRIDGE” 


By GARDNER SYMONS 


i 
Courtesy of Los Angeles Museum 
One of a group of six paintings recently 
jiven to the Los Angeles Museum by Mr. 
wd Mrs. Preston Harrison, This will be 
wed in the Harrison gallery with the 


ser donations from the same source. 
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METROPOLITAN GETS 
BARNARD’S CLOISTERS 


Collection of Gothic Art Bought by 
the Museum With Gift of $600,000 
Made by John D. Rockefeller, Jr. 





The Cloisters, George Grey Bar- 
nard’s collection of Gothic art, has 
passed into the possession of the Met- 
ropolitan Museum, It will remain un- 
changed for the present in the build- 
ing erected for it at 190th St. and 
fort Washington Ave. 

The purchase was made possible by 
a gift of $600,000 from John D. Rocke- 
feller, Jr. There had been talk at 
various times of the sale of the build- 
ing and contents to other cities, and 
on one occasion a delegation from 
Los Angeles was on the point of buy- 
ing them for a new park in that city. 

The collection includes between 600 
and 700 separate items of sculpture, 
painting and other works, mostly of 
the French Romanesque and Gothic 
periods. Some of the more important 
items include forty-eight sculptured 
capitals and columns from the Roman- 
esque cloisters of St. Guilheim-le- 
Desert; forty from the cloister of St. 
Michel de Cuxa; twenty capitals of 
the Gothic period from the cloisters 
at Trie, and forty-eight from the 
cloister of St. Gaudens. 

Gothic sculpture is represented by 
a monumental torso of the crucified 
Christ, a large statue of the Virgin 
and Child, and a sepulchral effigy of 
a knight in armor. 

Some of the finest examples of 
Gothic art in The Cloisters were sal- 
vaged from dry stone walls, from pig- 
sties and other crude structures in 
which the French peasants utilized 
the ruins of cloisters along with rub- 
bish. Mr. Barnard gathered and 
shipped his collection to New York 
before the French government. put a 
prohibition on the exportation of such 
relics. 

“The purchase has been facilitated 
by the public spirit of Mr. Barnard, | 
who, for the sake of retaining the 
whole collection in New York and 
transferring it to our art Museum, has 
foregone the opportunity of realizing 
a larger sum by its dispersal,” said 
kobert W. de Forest, president of the 
Metropolitan. 

“The plans of the Museum for 
showing these collections are still to 
be made. They must be carefully con- 


sidered. Presumably, however, at 
least for the present, they will be 
shown where they now are as a 


Gothic annex or branch of the Met 
ropolitan Museum.” 

Joseph Breck, assistant director of 
the Museum, has prepared an article 
describing the Cloisters which will be 
published in the June bulletin of the 
Museum. 

\ plain, red brick building, deco- 
rated on the exterior with a_ few 
culptures flanking a XIIth century 
portal, contains most of the collection 
at the Cloisters, the article points out. 

“The building is lighted principally 
by a large skylight provided with a 
velarium of tawny canvas which modi- 
lies the light, giving to the interior 
the dim illumination characteristic of 
a Gothic church,” Mr. Breck writes. 


“The interior division of the building 
again suggests an ecclesiastical pro- 
totype, although there is no actual 
simulation of a church plan. The 
brick walls, ranging in color from 


deep rose to silvery gray, provide an 
«lmirable background for the sculp- 





_ After the sale Mr. Barnard told| 
‘ur Arr News that several years ago 
the late G. J. Demotte offered him 


$1,500,000 for the Cloisters. It was] 


Mr. Demotte’s intention to take most] 


| tribute one 


of the works to France, where, he 
said, they would be more appreciated 
than in this country. 


Ogdensburg May Lose Remington 
Collection Through Its Parsimony 

OGDENSBURG, N. Y.—The fail- 
ure of the citizens of Ogdensburg to 
vote $1,200 for repairs to the Rem- 
ington memorial building may cost 
the city the collection of the late 
Frederic Remington. The collection 
may go to the Smithsonian Institu- 
tion in Washington, the Field Mu- 
seum in Chicago, or the Metropolitan 
Museum of Art. 

John C. Howard, of this city, who 
paid half the cost of the memorial 
building, has announced he will con- 
tribute $600 toward the expense of 
repairs, provided others raise an equal 
amount. There has been no response. 

Mrs. Cornelia Stilwell Pine, widow 
of Theodore Pine, portrait painter, 
has made an appeal for funds, and 
suggests that the Mayor designate a 
“Penny Day,” when every school child 
would have an opportunity to con- 
penny toward a fund for 
repairing the building. 





Bill in French Chamber Charges 
Americans Steal Pottery Designs 
PARIS—In a bill introduced in the 

Chamber of Deputies, foreign piracy of 


French pottery designs is charged. The 
bill states: 
“There exist agents or contractors— 


\mericans for the most part—who ex- 
ploit the renown of our ceramists. They 
buy a few works from our potters, send 
them to be copied in Germany on a large 
scale and sell the copies as the originals 
of great artists.” 


There are more than 100 houses in 
Paris existing solely by copying the 


dress models created by a very small 
number, according to the bill. Its au- 
thor points out that France’s exports 
connected with the luxury trade total 
more than 3,000,000,000 francs annually, 
which pays twice over the country’s im: 
ports of foodstuffs. 


O’Shaughnessy on Paris Commission 


CHICAGO—Thomas A. O’Shaugh- 
nessy, artist member of the Municipal 
Art Coinmission of Chicago, has been 
appointed by Secretary Hoover a del- 
egate to the International Exposition 
of Decorative and Industrial Arts in 
Paris. Mr. O’Shaughnessy’s chief duty 
will be to make a study of color in 
architecture, 





On Self-Conscious Paint 
(Continued from page 4) 

ing what all modern painters without 
‘means Claude Monet has before now 
sold bales of canvases for £4 a can- 
vas—have usually done. Manet did 
not lay the foundation for making 
money by allowing the dealers, by 
taking risks and working hard, to 
make money by him. No one, in Ma- 
net’s lifetime, held Manet stock. 

Manet may perhaps be found to 
have been one of the last stylistic re- 
porting painters. Manet’s Déjeuner 
sur l’Herbe was just as purely a studio 
confection as any of the swashbuck- 
lers of Meissonier.° It was larger and 
not so efficient. There is very little 
doubt that the seated Meissonier 
inodel with the carved ham, and the 
giass of Tokay that I saw within a 
year at Mr. Sampson’s gallery (I of- 
fered my ears, but Mr. Sampson 
would not accept them), is the better 
and abler painting, and that the Dé- 
jeuner sur l’'Herbe would not hold its 
own at the Hotel Drouots or the 
Christies of a hundred years hence, if 
it were not already safely embalmed 
in the mausoleum of a public gallery. 


Art in Atlanta 


From an editorial in the Atlanta Journal 
after the recent exhibition. 


The most notable result of Atlanta’s 
second annual exhibition of paintings 
and sculptures from the Grand Central 
Galleries is the impetus given the move- 
ment for a city art museum. Of the 
seventy thousand persons who thronged 
the display rooms at the Biltmore 
in the course of those two enchant- 
ing weeks, the great majority must 
have received a widened vision of 
what beauty means, not alone to the in- 
dividual life, but as well to the com- 
munity. They must have realized as 
never before that art which kindles the 
eyes of children with a new and won- 
derful light and fills their souls with a 
joy not otherwise to be found, is essen- 
tial to any true system of education. 
They must have felt, as they watched 
all sorts and conditions of folk drinking 
in the color and harmony and rare reve- 
lations of masterpieces on canvas and in 
bronze, that art was given to man, not 
as the luxury of a few but as a divine 
necessity of the rank and file. And see- 
ing this, they must have thought within 
themselves how strange it is that At- 
lanta has not yet provided a permanent 
place where all her children and all her 
people can feed this hunger of the 
human spirit. ‘ 

Stranger still, if under the urge of 
these realizations the city does not now 
go surely and swiftly forward to build 
an art museum. A substantial nucleus 
for the needful fund is already in 
hand—some fifty thousand dollars; and 
liberal gifts are assured if the public 
proves responsive and public officials 
lend due codperation. Two hundred 
and fifty thousand dollars, we are told, 
will suffice for at least the first unit of 
an art home that will be worthy of At- 
lanta and of the noble purpose to which 
it is dedicated. No other community 
investment of which the Journal can 
conceive would yield returns so rich and 
so rare as this, returns as imperishable 
as the soul. Let us not falter or delay. 
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Art Prices Current 
The Picture Buyer’s Guide 
An Annual Record 


of Sales Prices 
at the 
LEADING LONDON SALESROOMS 
with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Compiler of “Bibliography of Library 
Economy,” “Bibliography of Industrial 
Efficiency,” “Classified Guide to Annuals” 
te. 
- Price: $10 
Two further volumes are now in prep 
— bringing the work completely up 
0 date, 


Send for prospectus and specimen pages 
to the publissers: 


THE ART TRADE JOURNAL 
13, Buckingham Street London, W. C, 2 





STOLEN, RECOVERED 


Purchased for an American Official, 
It Is Valued at $15,000—Among 
Art Objects Taken Worth $30,000 


On June 4 a XVIth century Flem- 
ish tapestry worth $15,000 was stolen 
while in transit from the seller, a 
member of the Italian nobility, to the 
purchaser, a United States official. It 
was recovered by New York City de- 
tectives in the wood-shed of a tene- 
ment house at 429 East 114th St. 

John Robert Herter, dealer in an- 
tique art objects at 441 Madison Ave., 











identified the tapestry. Herter was 
the agent from whose possession the 
tapestry was stolen when his shop 
was plundered by expert art thieves, 
who passed by lesser objects to steal 
$30,000 worth of curios. 


The agent refused to give the name 
of either seller or buyer, saying the 
Italian government frowned on the 
export of such art objects and he 
feared to caise international trouble. 
He refused for the same reason to 
give the date when the tapestry was 


brought to this country. It measures 
134% by 14%, and is by Van Orley. 
The tapestry represents the seven 
plagues of Egypt. 
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THE IMPORTANT COLLECTION OF 


Fine Italian Majolica and Bronzes | 
Limoges Enamels | 
Objects of Art of the Middle Ages and Renatssance Periods 


Also Greek, Roman and Etruscan 
Antiquities and Antique Gems 




















= 1 





the property of 


Humphrey W. Cook, Esq. 


being a portion of the 


Celebrated Collection 





formed by the late 


\ Roman Agate Vase 





Sir Francis Cook, Bart. 


Greek Bronze Head of the Augustin 
Period 














\ Faenza Dish \ Caffagiolo Dish with Arms of 


Pope Leo X 


A Gubbio Dish 


\ ( iubbio | ish 


A Castle Durante Dish 


Which will be sold at auction 


by 


CHRISTIE, MANSON 
AND WOODS 


Ar THEIR Great Rooms, 8 KING STREET 
St. James's Squargk, Lonpon, S. W. I. 


on 


TUESDAY, JULY 7th, 1925 


and three following days 


and 


TUESDAY, JULY 14th, 1925 


and two following days 





\ Venetian Bronze Inkstand—-School of 


Alessandro Vittoria—XVIth Century Greek Mirror—VIth Century B. C. 


The Ilustrated Catalogue is published in two parts—Part I (July 7th-10th) containing Italian Majolica and Bronzes and Objects of Art of the Middle Ages and Renaissance periods, and 
Part II containing Antiquities and Antique Gems. Catalogues may be had of the Auctionzers or consulted at the offices of Tue Arr News, 49 West 45th Street, New York, or at 


their Agents in Boston, Philadelphia, ete. (lor addresses see page 8) 
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OFFICIAL INQUIRY ON 
SALE OF A RAPHAEL 
Herr Huldschinsky, Who Sold Por- 


trait to Sir Joseph Duveen, May Be 
Fined If the Export Was Secret 








BERLIN—In the last number of THE 
Art News it was reported that there 
was objection in some official circles to 
the sale of Raphael’s portrait of Giu- 
liano de Medici, third son of Lorenzo 
the Magnificent. It now develops that 
if the picture was hurried across the 
German frontier without the govern- 
ment having given permission for its 
sale to Sir Joseph Duveen by Oscar 
Huldschinsky, there is likely to be an 
interesting sequel. 

It was reported early in May that the 
painting had been sold for about $240,- 
000, but Huldschinsky declined to name 
the purchaser. The municipality of Ber- 
lin has formally interpellated the Min- 
istry of the Interior with respect to the 
sale of the masterpiece, contending that 
a special permit is necessary for the 
transfer abroad of noted works of art 
in German possession. 

The immediate purpose of the action 
of the municipality is believed to be an 
attempt to establish the present where- 
abouts of the Raphael portrait. If the 
picture was taken out of Germany with- 
out the knowledge of the officials, the 
former owner of it may he subject to 
a heavy fine. 

rhe Prussian Ministry of Art, Science 
and Education has been requested by the 
Ministry of the Interior to ascertain 
whether the portrait still is in Germany 
and whether it is catalogued among 
“valuable art works.” 

In response to an inquiry by telephone, 
Herr Huldschinsky said he had not been 
informed whether the portrait had ar- 
rived in the United States. 





Adrian Lubbers, Showing in Berlin, 

Was Once a New York Chauffeur 

An Associated Press dispatch from 
Serlin says that Adrian Lubbers, now 
exhibiting pictures with Italian motifs 
in the Berlin Art Gallery, was formerly 
a chauffeur in New York City. He 
came to America from Amsterdam when 
his Dutch father sought to discourage 
his artistic ambitions. He has exhibited 
in Rome, Paris, Dresden, Hanover and 
Hamburg. In New York he successively 
sold automobile supplies, violins, her- 
rings, worked as an automobile me- 
chanic, farm hand, and was a singer in 
a seamen’s saloon in Hoboken. He mar- 
ried the daughter of a New York manu- 
tacturer and later succeeded in over- 
coming his father’s objections to art. 
When he returned to Europe he quickly 
won recognition. 

Lubbers expects to exhibit in New 
York in the autumn and to paint a 
series of pictures in the American me- 
tropolis. “I want to make a series of 
paintings to take to Europe to show how 
the most modern and the most pic- 
turesque city of the world looks through 
the eyes of a modern painter,” he said. 

Will Show Drawings by Victoria 

lLONDON—A Mayfair gallery is 
aid to be planning to hold shortly 
an exhibition of drawings by Queen 
Victoria, who was much accomplished 


the gentle art of sketching and ol} 


copying, 


LEVERHULME WILLED 
NO PALACE OF ART 





Funds Left for “the Encouragement 
of Art,” But Grosvenor House and 


His Home Also Are to Be Sold 





LONDON—On the death of Lord 
Leverhulme conjecture was immedi- 
ately rife as to his bequest of a sum 
sufficient to endow a Palace of the 
Arts London. That some such 
idea had for some time occupied the 
magnate’s mind is beyond a doubt. 

Instead, there comes the legacy of 
certain funds that are to be “applied 
to the encouragement of art,” a term 
which may merely be taken to imply 
art scholarships or yearly purchases. 
Already Grosvenor House, which was 
to have become a home of the arts 
and to have encouraged the exhibi- 
tion of works by promising young ar- 
tists, is up for sale, 

Even Lord Leverhulme’s house at 
Hampstead Heath, with its garden de- 
signed by Lutyens, is to be sold. It 
was here that the collections of pic- 


for 


tures and furniture, not included in 
the Lady Lever Art Gallery, were 
housed. —L, G.-S. 








Courtes f 
In the Hutchinson wing of the Art 
nese cerai i s handsome painted 
collection is proovaodi 








UNGLAZED JAR WITH PAINTED DECORATION, CHINESE 
IiId or 1Vth CENTURY 
he Art Institute of Chi 


Institute of 


jar oj oronze jorm in tite 


INSTALLS GOBELINS 





Tapestries Depicting the Seasons, 
After Cartoons by Van Leyden, Ac- 
quired by Brookline Trust Co. 





Four Gobelins tapestries represent- 
ing the seasons, after cartoons by 
Lucas Van Leyden, from the collec- 
tion of Lord Wimborne at Canford 
Manor, have been sold by Mr. F. 
Maluf, of Boston, to Ernest B. Dane, 
president of the Brookline Trust 
Company. They were installed with 
special ceremonies on June 16. 

These tapestries were woven at the 
Gobelins by Pierre Lefévre, probably 
under the direction of Mignard, the 
date being some time between 1685 
and 1700. The tapestries are delight- 
ful in composition, being filled with 
incident and showing certain humor- 
ous and kindly observation of the life 
of the time that makes them especial- 
ly interesting to modern eyes. 

Winter is represented by a scene of 


ice skating before a castle, and a 
couple who have fallen add a touch 
of positive realism. Spring shows 
groups of fishermen at the town 


moat; summer is vintage time, and 
husky villagers are standing bare 
footed in big tubs of grapes. Autumn 
is a harvesting scene. 

Beautiful floral borders surround 
each of the tapestries. The coloring 
is unusually fresh and pure. The tap- 
estries were shown for a time at the 
establishment of Richard W. Lehne, 
of New York. 











| 
Mr. Reyre a London Dealer 


LONDON—Mr. Anthony F. Reyre, 
who sold the self-portrait by Rembrandt | 
to Sir Joseph Duveen for £50,000, is 
proprietor of the Ver Meer Gallery, 22| 
Old Bond St., London. He makes a 


specialty of the XVIIth century art of | 
Holland. 
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M. GRIEVE CO. 


234 East 59th Street 
NEW YORK CITY 


Importers of 


Genuine Antique Carved 
Gilt Wood Portrait Frames 
of All Periods 


As a Suggestion 


This beautiful hand- 
carved and artistically 
antiqued tone gilt wood 
Gothic XVI Century 
frame for Crucifix or 
Gothic Figure can be 
made in proportion to any 
size. 


Prices cheerfully 
given upon request 


Telephone Regent 3492-1984 
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ANNOUNCEMENT 


It will not take one minute to read 
the following brief announcement and it 
may save you perplexity and annoyance 
during the summer. 

With this issue, THe Art 


accordance with a time-honored and ob- 


News, in 


viously logical custom, becomes a 
monthly for the summer. The next 
issues will be published on July 18, 


August 15, September 12, and with the 
number of October 3 the paper again 
becomes a weekly, the activities of the 
that time 
So, during 


metropolitan art world at 
taking a new lease on life. 
the quiet summer months, do not write 
irate letters to our circulation depart- 
ment complaining of the fact that the 
weekly Arr News has 
appearance. There is no such thing dur- 
ing July, August and September, as you 


will see in the statement of publication 


not put in an 


at the top of the editorial page through 
the year. 


MUSEUMS OF COMMERCE 

The problem of bringing works of art 
into daily life has found an excellent 
solution in Brookline, where a set of 
very fine Gobelins tapestries has been 
purchased for the Brookline Trust Com- 
pany. some 
museum, these very beautiful tapestries 


Instead of being sent to 
are to take their place among scenes of 
commerce. In the generous wall spaces 
which architects are allowing more and 
more to our great buildings there is 
hope that art of all kinds may be brought 
into the 


“every-day person” who seldom goes to 


more intimate contact with 
a museum, 

A. letter 
the 
quoting 


Mr. 
the 
“Thousands of justly preten- 


from Freund to 


Karl 


editor on subject. is worth 
tious tapestries, cartoons, canvases and 


sculptures about to be guillotined or 
dismembered to fit the demands for com 
pressed home decoration may be spared 
mutilation. 


spaces are looming in the near distance 


Large and hospitable wall 


For a generation, and to a more notice 
able extent, since the war, fragments of 
tapestries, smaller and larger remnants 
of mysteriously 
would appear on modest walls, on sofas, 
chairs, cushions and the like. 

“Scores of 


decomposed designs, 


great hangings, once 
proudly featured in the expressive par 


lance of historic inventories, were suc 


aot Se ahes., aan veiled at Public School No. 40, the 
. ing > cars Oo ) al! ’ . 

cumoing Bronx, on June 23, at 10 o’clock. The 
compromise. And the same has been children, with the help of principal| 


the case with canvases of unwieldy di 
Full-length portraits were 
dismembcred or reduced to mere heads 
Landscapes lost their trees, skies, and 


mensions. 


the distance of their vistas; architec- 
tural compositions were parcelled off in 
lots.” 

Such a solution as the placing of these 
tapestries in the offices of the Brookline 
| Trust fulfills 

It places them in a surrounding of suffi 





Company two functions. 


}cient dimensions to show them as well | 


muscum 


the 
them to 


(with added ad- 


bringing 


jas in a 
a wider 
audience), and it also saves them from 


vantage of 
the “shears of commercial compromise.” 


THE NEW DECORATIVE ART 
THe Art News pre 
sents a supplement devoted to the Ex 


This number of 


pesition of Decorative Arts in 
At this exposition, as everyone knows 
by this time, we are not represented be 
|} cause interest was lacking in both gov- 


We 


are, however, represented by official ob 


ernmental and commercial circles. 


servers appointed by Secretary Hoover, 


and there are also unofficial reporters 


from many industries. 
The 


one, 


whole exposition is an unusual 
This is probably the first time that 
designers have taken it upon themselves 
The 
the 
unconscious 


consciously to evolve a new style 


development of decorative art in 


past has been largely an 
matter, and tradition has grown slowly 
the 


aware of the part they were 


and logically, without contributors 
to it being 
playing. 
But 
consciously 
effort to be 


tion to make a “period” of 


now our creators of design have 
broken with the past in an 
individual, in the determina 
our own. 
This evidence of independence of spirit 
is admirable, and since the movement is 
still in its infancy it is impossible to 
the results. The 
formative period is hardly begun, much 
less has it attained to a place where it 


condemn or praise 


There is 
every chance that, with so much vitality, 
the 
thing 


can be criticized intelligently. 
will culminate in 
If at 
have produced chaos, monstrosities with- 


movement some- 


fine. present it seems to 
out number, it at least opposes repetition 
of the past with modern inventiveness, 


which may yet splendidly justify itself. 


THE BARNARD CLOISTERS 
It is at last possible to breathe a sigh 
of relief the the Barnard 
Cloisters, which the generosity of John 


over fate of 
D. Rockefeller, Jr., has saved for the 
city of New York. For the past three 
years there has been a great deal of 
talk about the departure of this superb 
collection of Gothic art to some other 
city, or the possible closing of the Clois- 
ters, but all lovers of art who have made 
the pilgrimage to the charming red brick 
building out on the heights at Ft. Wash- 
ington felt that it would be a 
desecration to make any deviation from 
the plans of its creator. 


Avenue 


Phe care with which these examples 
of Gothic art had been placed, so as to 
give them such a surrounding as they 
had 


remote 


been accustomed to in their dim, 
the litthe museum 
There was a rightness about it, 


an atmosphere of 


past, made 
unique. 
having preserved 
scmething of the past for today that 
made it a joy. That the Cloisters are to 
stay as Mr. Barnard designed them is the 
result of one of those rare evidences of 
wisdom for which the public cannot be 
too grateful. Mr. Rockefeller has put 
not only the Metropolitan Museum and 
the public, but future generations in his 
debt. 


William Singer in Norway Gives 
Group of Drawings to Milwaukee 
MILWAUKEE 


ing 


The Institute’s draw- 
collection, already assuming large 
proportions through gifts from all over 
the country, there has been added a 
group of works by William H. 
who sends from Norway, 
resides most of the time, 
charming pastels, one crayon, 
charcoal drawings, two. in 
and pastel, and one water 


Singer, Jr., 
where he 
two 
three 
crayon 
color. 


Nelson Does Murals for a School 
A series of four murals entitled 
“The Winged Book,” the work of 
| George Laurence Nelson, will be un 








teachers, raised the funds for 
these murals by giving operettas and 
other entertainments. Various mytho- 
| logical and historical subjects are de- 
picted. 


jand 
| 
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CHINESE VASE WITH PAINTED FIGURES 


Courtesy of 
PARIS 


For several years past, avery 
spring, 


Paris has offered its visitors 
some sensational exhibition. But never 


have so many been seen at the same 
moment as at present. 
To the exhibition of French land- 


scape from Poussin to Corot at the Petit 
Palais, of ancient Spanish art at the 
Gallery Charpentier, and of Roumanian 
art at the Jeu de Paume, has been added 
a very important exhibition of Oriental 
art—the only thing lacking at the feast— 
and which has taken place at the gal- 
lery of the Chambre Syndicale des 
Beaux Arts. Although the art of Japan 
and of Persia are well shown in it, it 
is above all composed of Chinese art. 
But what makes its special attraction 
and its novelty is that its organizers, 
MM. Raymond Kcechlin, Gaston Migeon, 
and Vignier, the well-known expert, set 
as the limit of the objects brought to- 
gether the XI Vth century, from which 
they went back to the beginnings. For 
a long time, we know, the Ming period 
was considered as the great classic 
period of Chinese art, and all that was 
anterior to that period was classed al- 
most as prehistoric. From recent dis- 
coveries—the oldest not antedating some 
thirty years—we have been enabled to 
discover that the great periods of Chi- 
nese art are much older, that they reach 
from the Han dynasty to the Sung dy- 
nasty, that is from about the beginning 
of the Christian era to the Xth cen 
tury, and that the Ming period, notwith- 
standing its brilliant development, is a 








period of decadence. 

The knowledge which these discoveries 
has brought, notwithstanding the work 
of learned archeologists who went to 
work at the place of excavation, and of 
scholars who methodically classified the 
objects found and devoted themselves 
to the study of their styles, their differ- 
ences, and their analogies, is still frag- 
mentary and full of lapses. However, 
immense progress has been made, and 
already one can, from the ensemble, have 
a general idea of Asiatic art, its ori- 
gins, its development, and the successive 
phases through which it has passed. “It 
is without parallel,” as the preface to the 
catalogue justly says, “that such notable 
progress should have been made in a 
domain yesterday unknown, and with 
such rapidity.” 

It is in a way the synopsis of these 
discoveries that the 1,100 pieces of this 
exposition sum up, and the greatest col- 
lections of amateurs and merchants of 
Paris, London, and Brussels have been 
contributors to it. 

The famous collection of M. Eumor- 
fopoulos, of London, which is considered 
the most important, has furnished a hun- 
dred Chinese pieces, extremely interest- 
ing, of which a certain number of ob- 
jects in bronze and jade, of an unde- 
termined age, are simply said to be pre- 
Han, It is by means of the relation- 
ship between these objects of bronze, 
which are the most certain witnesses we 
have of the past, and the singular anal- 
ozy which they present sometimes with 
objects found in the most opposite ex- 
tremity of Asia, that we shall arrive 
some day perhaps in discovering the 





Oriental Art a Great Attraction in Paris 


HAN DYNASTY 
M. Kelekian 


bonds which unite the arts of Asia and 
their origins. 

That of M. Stoclet, of Brussels, has 
also furnished specimens of the far-off 
art of Scythia, which seems to have had 
an unexpected influence on Chinese art. 
M. Jacques Doucet, one of the princi- 
pal Parisian collectors of Asiatic art, 
has also contributed largely, and I note 
among the pieces he has lent the head 
of a man in black stone of the Sassenide 


| epoch, which is a magnificent specimen 


of Persian sculpture. Dr. Oswald Siren, 
M. Koechlin, the learned collector; 
Migeon, de Lorey, Peytel, Poncetton, 
Sanphor, Vever, Alphonse Kann, Riviére, 
etc., in a word the most important col- 


lectors of Asiatic art, have generously | 


lent their aid to this exposition, whose 
receipts are to be devoted to a charity. 
The collections of the principal deal- 
ers have also contributed largely to its 
success. Besides Messrs. Brummer, of 
New York, and Yamanaka, of London, 
the latter of whom has lent a very fine 
Bodhisatva in sculptured and painted 
wood of the Sung period, we must men- 
tion M. Kelekian, from whose famous 
collection there is a large contribution, 
notably an important vase of the Han 
period decorated with figure paintings of 
an extraordinary fineness, so_ that 
know of no other to compare with it, as 
well as a precious series of Sung and 
T’ang paintings. M. Larcade has con- 
tributed very interesting archaic bronzes; 
M. Brimo de Laroussilhe, precious vases 
In sculpture the most important 
from Raghes; M. L. Michon, a very fine 


[| work of Edward Berge. 


———e 
. BALTIMORE 


What can be done by a young mu- 
seum which owns practically nothj, 
is indicated by the activities of the 
Baltimore Museum of Art during the 
third season of its existence, that of 
1924-1925. Of its six galleries on the 
main floor, only one has a permanent 
collection. This room is paneled with 
carvings done in India some forty 
years ago under the direction of Lock. 
wood de Forest, and the cases cop. 
tain East Indian metal work, armop 
donated by Mrs. Francis T. Redw 
and a few other objects of this type 
In the basement an XVIIIth centugy 
American kitchen has been installed 
by Mrs. Miles White, Jr., with abou 
350 objects that she has lent indef. 
nitely. 

The other five galleries have beep 
used for twenty-eight special exhibits 





since last September. The  entige 
| series of galleries were used effective. 
y for three important exhibitions: 


“China, Its Ancient Art and Moder 
Life,” with the ancient part borrowed 
from Baltimore and New York col. 
|lectors, and the modern section from 
|the Newark Museum; “Prints from 
| Durer to Matisse,” which included 
|}some rare early German engravings 
llent by General Lawrason Riggs and 
|Miss Blanche Adler, eighty Rem 
| brandt etchings, chiefly from the Gar. 
|rett collection, sixty Whistlers from 
|the Lehr collection, and that of M, § 
|Baer and others, and _ important 
|}groups of XVIIIth century French 
| line engravings and English mezzo. 
| tints, lent by Blanchard Randall and 
others. The third large exhibit con- 
| sisted of woven and printed textiles 
|from the XI Vth to the XVIIIth cen. 
tury, which gave a glow of color to 
| the entire Museum. 

| To some it seemed that the most 
| vital exhibit of the year was that of 
|modern French paintings, which in- 
icluded two of Manet’s masterpieces, 
|and representative works by Courhet, 
Monet, Renoir, Degas and others of 
that period, a dozen canvases by Ma 
| tisse, and a group of work in various 
}inedia lent by Dr. Claribel Cone and 
| Miss Etta Cone, of Baltimore. Char. 
acteristic examples of the still more 
modern, lent by New York dealers, 
|included work by Redon, Toulouse- 
Lautrec, Modigliani, Vlaminck, De 
|rain and others. 

| The main gallery was devoted three 
|times to paintings by contemporary 
American artists: Thirty canvases by 
thirty painters were lent by Mr. Dun- 
can Phillips from his private gallery 
lin Washington; selections from the 
j}annual exhibit in New York of the 
| National Association of Women 
| Painters and Sculptors, and the aw 
inual exhibition of the Baltimore 
| Water Color Club, which is national 


lin its scope. 





| The most important exhibit of work 


| by one man was that of large can- 
|vases and smaller water colors by 
Anders Zorn. At other times there 
|were showings of paintings in oil by 
| Frederick C. Frieseke, of water colors 
by Paul Dougherty, and pictures in 
ithe same medium by Robert Hallo- 
|well. Separate exhibits were held of 
letchings by Frank Benson, Ernest 
| Haskell and Winifred Austen, the last 
named being English. 

In sculpture the most important 
levent was the memorial exhibit of the 


example of Sung sculpture representing 
a dog crouching on a terrace; Mme 
Langweil, MM. Vignier, Portier, Sam 
bon, Nazare-Aga, Knudsen & Romand, 
Blondeau, Haose, and “Compagnie de 
la Chine et des Indes.” H. S 











Leon Kroll’s Recent 


Portrait of His W ife 





“MY WIFE” 


By LEON KROLL 


Courtesy of the Detroit Institute of Arts 


Among the outstanding pictures in the ree 
ing in Detroit was thi 


ent display of contemporary American paint- 


s portrait of Mrs. Kroll. 
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Member of the Associated Dealers in American Paintings 


Important American Paintings 
on View 
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LONDON 


That the East holds an immense 
allure for the etcher is not remark- 
able, for its effects of light and 


shade have the greatest possible subtle- 
ties for the artist who knows how to 
appreciate and interpret them. In his 
Indian and Chinese studies exhibited at 
the Greatorex Galleries, Grafton St., E. 
S. Lumsden shows himself more than 
ever well qualified to express the atmos- 
phere and the color of the Orient. It 
is interesting to compare his methods 
when treating of a subject such as “A 
Jodhpur Gate,” in which the shadows 
are warm and deep in tone, with that 
employed in his Scottish themes, in 
which the cool, moist air of the place 
gives an entirely different quality to 
architecture, to the figures posed in its 
proximity, and to the sky itself. Mr. 
Lumsden’s work as an etcher increases 
in delicacy of perception, and while in- 
dulging in considerable elaboration ot 
detail, manages to keep this in proper 
relationship to the composition as a 
whole. Frank Wallace’s deer-stalking 
studies in the larger room should form 
fitting decorations for a hunting lodge; 
they are rather more concerned with the 
point of view of the enthusiast in stags 
and deer than with modernist theories 
in art. As excursions into the water- 
color medium, they evince considerable 
skill in extending the scope of water 
color beyond the bounds of which it is 
generally judged capable. 

The decorative work of Clara Fargo 
Thomas at the Leicester Galleries brings 
into the field a designer of quite un- 
usual originality and courage. Her mu- 
ral designs and her painted ceilings have 
some of the fantasy and power of mak- 
ing the old legends and myths live again 
in simple, childlike form, that was pos- 
sessed by the Italian frescoists of the 
cinquecento. When she carries out a 
great decorative map for the embellish- 
ment of a city office she makes one visu- 
alize the world through the eyes of one 
who finds fairyland in geographies and 
poetry in latitude and longitude. In 
short, she has imagination in no small 
degree, and, furthermore, the ability of 
making her public participate in the joys 
which that imagination can confer. That 
she has studied deeply the pageantry and 
the decorative records of the past, both 
in library and in the pictured palaces of 
Italy, is obvious, but she has brought to 
her work something of her own in the 
grace and spontaneity with which she 
treats modern decorating needs on me- 
dieval lines. As the first exhibition in 
London of the output of an American 
mural decorator, the show has created 
a great amount of interest. Another 
American artist, William S. Horton, is 
exhibiting in another room paintings of 
sun and snow, carried out with a curi- 
ous effect of luminosity that suits well 


-| collection. 





his subjects. By the use of a very ex- 
tensive palette he manages to suggest 
something of the unearthliness of moun- 
tain scenery, contrasting it to good pur- 
pose with the figure groups that he in- 
troduces. 

London seems full of American ar- 
tists as well as of American dealers just 
now. Miss Malvina Hoffman is one of 
the lions of artistic circles, having come 
over to put the finishing touches on her 
symbolic group for the Bush Building 
in Aldwych, on which she has been en- 
gaged for over two years. It will be 
something new for us to have a group 
of statuary, illuminated at night by con- 
cealed lights, and it will be interesting 
to see how the figures look when they 
are seen as silhouettes alone. As Miss 
Hoffman is the wife of an English mu- 
sician, her choice as sculptor of a group 
emblematic of friendship between the 
Old World and the New is singularly 
apt. She has chosen Indiana stone as 
her material, and already questions arc 
being asked as to its prospects of stand- 
ing the effect of the English climate. 
Two hundred years is the length of time 
prophesied. 

Another American artist is Curtis 
Moffat, who, in conjunction with Olivia 
Wyndham, is holding an exhibition of 
portrait photography at the Bond Street 
Galleries. The prints are exceptionally 
successful in the way in which they sug- 
gest the modeling of features; touching- 
up is carefully avoided, and a special 
process of printing employed to gain the 
results needed. That such personalities 
in the world of art as Augustus John 
and the Brothers Sitwell have subjected 
their features- to the Moffat-Wyndham 
camera is in itself a tribute to its skill. 

The middle of June will see the open- 
ing at the Independent Gallery, Grafton 
St., of an exceptionally interesting ex- 
hibition of Old Masters, following on 
the heels of the “Ingres to Cézanne” 
show, which has been drawing all the in- 
teligenzia of London to it for three 
weeks past. Some early Gainsboroughs 
will figure in the exhibition—namely, the 
portrait of the painter and his wife, and 
a fine landscape. The Van Dyck por- 
trait of Young Jan der Wouver, the 
“Love Among the Bees” of Lucas Cra- 
nach the elder, the court portrait by 
Rubens of the Archduke Albert of the 
Netherlands, and some outstanding ex- 
amples of Crome, Bonington, Constable 
and Turner are included among what 
should assuredly prove an exceptional 

—L. G.-S. 


HOUSTON 

Attendance at the Houston Art Mu- 
seum during its first year of existence 
has been 43,775. Director James Chill- 
man has gone East to arrange for next 
season’s exhibitions. 

A. C. Ford has been elected president 
of the Art League. 








CLEVELAND 


Contemporary American artists are 
well represented in the fifth annual 
display of work in this field at the 
Museum, about a third of the ninety 
paintings being selected from the an- 
nual exhibition of Cleveland artists, 
just closed. The most striking figure 
painting, and really the dominating 
canvas of the show, is Abram Poole’s 
“Spanish Sisters,” which was such a 
favorite at the Pennsylvania Academy 
this season. It depicts two slender 
girls in full-skirted blue silk gowns. 

Leon Kroll’s “Young Women,” one 
of them his wife, of beautiful face and 
figure; Charles Hopkinson’s fine fam- 
ily group of seven; Robert Henri’s 
Irish lad, “Jimmie O’D.”; Charles W. 
Hawthorne’s “Captain’s Daughter”; a 
sophisticated “Marjorie” by Sidney 
Dickinson, and “Dora,” a rather pouty 
girl in blue, by John Carroll, are other 
notable oils. Guy Péne Du _ Bois, 
Maurice Fromkes, Helen Turner, 
Maurice Sterne, Louis Kronberg, Ed- 
ward Hopper, Karl Anderson and F. 
C. Frieseke are all well represented. 

There is but one nude, a large oil 
by Eugene Speicher, the bony struc- 
ture too obvious for sensuous beauty. 
“Summer Time,” by Albert Sterner, 
has two beautifully rounded female 
figures unobirusively posed, and one 
of Childe Hassam’s whimsical blend- 
ings of the ancient and modern worlds 
claims to portray “Adam and Eve 
Walking Out on Montauk Point in 
Early Spring.” 

The good work of Cleveland por- 
traitists is shown in Sandor Vago’s 
golden-toned canvas, “Chinese Girl”; 
Walter Brough’s portrait of a French 
girl, which won first prize in the re- 
cent Cleveland exhibition, and Wil- 
liam J. Edmondson’s life-like picture 
of Ora Coltman at his easel. “The 
Eighth Station,” by August Vincent 
Tack, is a picture showing Christ 
staggering under the cross and sur- 
rounded by a motley group, among 
whom are pitying women and chil- 
dren. There are many decorative 
oils, including Blumenschein’s “Trail 
Through the Cafion,” and works bv 
Eugene F. Savage, Maurice Prender- 
gast, Jonas Lie and Mahonri Young. 

In pure landscape, “Parry Harbor,” 
by Rockwell Kent, cold in its strong 
grays and blue, white and black, is 
preéminent. “The Valley of Horace” 
by Edward Bruce, blue Sabine moun- 
tain ranges hillowing away into the 
mist, is a picture of instant and last- 
ing appeal. Other good pictures are 
by Gifford Beal, Jay Connaway, 
Charles H. Davis, Chauncey F. Ryder, 
R E. Braught, Randall Davey, Ernest 
Lawson, Hayley Lever, Ross Moffett, 
Van Deering Perrine, Walter Griffin, 
Samuel Halpert and Eugene Higgins. 
Cleveland landscapists are well to the 
fore with canvases by Henry G. Kel- 
ler, Frank N. Wilcox, Ora Coltman, 
Frederick Carl Gottwald, Thomas 
Clough, Emery Gellert, Norris Rah- 
ming and George Adomeit. Carl F. 
Gaertner’s “Snow and Steel” and “The 
Forge Hammer” from the Cleveland 
exhibition are industrial pictures of 
unusual power. 
treme is J. C. Johansen’s imaginative 
“Valley of the Hunter.” Among 
others represented are Emil Carlsen, 
William Glackens, Herman Dudley 
Murphy, Mary S. Collins, 

Douglas Moore, for three years in 
charge of the musical department of 
the Museum, who was awarded the 
Pulitzer traveling scholarship of $1,500 
for his orchestra composition, “Four 
Museum Pieces,” will go abroad at an 
early date for several years of study. 
His place will be taken by the assist- 
ant curator of music, Arthur W. 
Quimby. 

An important exhibition of British, 
French and American oils from the 
Vose Galleries, Boston, is the sea- 
son’s special event at the Gage Gal- 
leries, Mr. Robert Vose having per- 
sonal charge of the display. Many 
oils just from Great Britain are 
shown, including Reynolds’ “Io and 
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At the opposite ex-| 





Infant Bacchus,” Hogarth’s rare por- 
trait of his wife, a Gainsborough land- 


by Gilbert Stuart. 
—Jessie C. Glasier. 


scape and portrait, and “Gen. Knox”’| 





- WASHINGTON 


The Landscape Club of Washington 
is holding a special exhibition at the 
Corcoran Gallery of Art, to continue 
through June 28. The Gallery has just 
received as an indefinite loan from Mr. 
John Lodge a portrait of the late Sena- 
tor Henry Cabot Lodge, painted by Sar- 
gent. 

Arthur B. Davies is exhibiting a group 
of twenty water colors at the Corcoran. 
Many of these were painted in the 
chateau country of France and others 
in Italy. They will remain on view the 
remainder of the month. 

Count Louis Sparre, born in Italy, and 
the son of Count Ambjorn Sparre of 
Sweden, has a display in the same gal- 
lery of thirty-four etchings. Among the 
etched portraits are those of Zorn and 
Ysaye. The other works are views of 
Sweden and Finland, where he has re- 
sided many years, and England and 
Venice. There are also six drawings 
by his hand, all views in and about 
London. 

A portrait by Richard S. Meryman 
of Dean George E. Hamilton, of George- 
town University, has just been presented 
to the University law school by the 
senior class. _ 

Mrs. Anne Akers has just left for 
Provincetown. In the fall she will have 
another exhibition at the Arts Club in 
this city. Ralph C. Smith. 


INDIANAPOLIS 


The first purchase for the John Her- 
ron Art Institute from the Mary Milli- 
ken Fund has recently been made and 
is now exhibited for the first time. It 
is a very delightful water color by 
Frank W. Benson entitled “Rising Mal- 
lards,” purchased from the Grand Cen- 
tral Art Galleries. The painting repre- 
sents one of the water-fowl subjects for 
which Mr. Benson is so well known, and 
which he executes with such well- 
founded skill. The Mary Milliken Fund 
was donated to the Art Association of 
Indianapolis for the purchase, from the 
income only, of water-color paintings by 
American artists. 








VIENNA 


The Kunstchau is the title of an- 
other undertaking which includes sev- 
eral of the best Austrian artists, The 
ornamental decorative style that pre- 
vails in many of these paintings is de- 
rived from Gustav Klimt, who plays the 
same role in modern Austrian art as 
Cezanne in the French modernistic 
movement. Klimt’s best pupil was the 
late Egon Schiele, by whom two paint- 
ings ars displayed. Next to him Franz 
Zuelow and Albert Guetersloh hold the 
tradition. By Boeckl is a large Italian 
landscape. Faistauer has sent several 
nudes, shrouded in a golden light. Op- 
penheimer’s works have structural quali- 
ties, 

The collection of the Prince of 
Liechtenstein has been appreciably added 
to by important paintings of the XIXth 
century. Paintings by Bécklin, Spitz- 
weg, Waldmueller, Leibl, Lenbach, Is- 
raels, Uhde and Thoma have been ac- 
quired. The collection is open to the 


public. RE Pa D —F., T. 
PROVIDENCE 


Exercises appropriate to the unveil- 
ing of a mural painting at the Bridg- 
ham School were held Friday evening, 
June 12. The painting, consisting of * 
three large panels, is by Percy F. 
Albee from a theme selected by Presi- 
dent W. H. P. Faunce of Brown Uni- 


versity. The lines suggested were 
“When Duty whispers low, “Thou 
so 


must,’ the Youth replies, ‘I can. 
At the Rhode Island School of De- 


sign three important paintings by 
Constable, Gainsborough and John 
Crome are loaned by Marsden J. 
Perry. 


In the adjoining gallery a recent 


gift by Mrs. Gustav Radeke of a 
painting by Marcus Waterman is 
hung. 


Four sales have been made in the 
summer show at the Providence Art 
Club, including two landscapes by G. 
Eugene Ferguson and two architec- 
tural studies of the spire of the First 
3aptist Meeting House by F. 
Mathewson. —W. Alden Brown. 
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HOTEL 
OWNER 


You can get a collec- 


tion that will make 


your hotel talked 
about, for a very small 


outlay. 














THE 
COLLECTOR 


There may be here for 


you an_ exceptional 


chance to add _ the 


name you would prize. 
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An Estate Has Put Into 
Our Hands to Sell 


More than 


3,000 PAINTINGS 


at prices far below the prices that the artists put on their 
work. In many cases the frame is wortn more than is 
asked for painting and frame. 
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There is an  oppor- 
tunity here to add to 
your collection at un- 


heard of prices. 
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HOLDER 


The Greatest chance 
to own a few fine 
paintings that ever 
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DEALER 
You can buy here at 
prices to resell at a 


profit. 
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Courbet Montcelli Wyant 
Diaz Mauve Zorn 




















THE TIME? 
NOW! 


And to continue for 


months. 

















Appear in this Collection 


Besides, there are many prominent artists of the present 
day represented. 


The subjects embrace Landscape, Marine, Fruits, Flowers, 
Figures, Heads, Cattle, Sheep, Venice, etc. 
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A Painting for a beautiful home 
A Painting for a grand hotel 
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The prices of these paintings, bearing great names, are made according to 
their decorative value. Those of lesser note at prices far below that value. 


J. H. M. CO. 














THE PLACE? 
SPRINGFIELD, 
MASS. 


N. B.—There is a 
good road from every- 


where. 
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lease of its present quarters at 9 Park Demet Pier. Forty-four small pictures 725 Fifth Avenue ART GALLERIES 
St. The secretary sees the need of]and eleven little sketches are shown. The NEW YORK : 
Che berger 2 wags and apoyo ae tendency of the day is toward small 680 Fifth Ave. New York 
or members’ use, and for a library. In rks. 3 J F 
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Eh . hG ll - salesroom of the society did a business arr © ree Sn See vee PARIS 
TIC allieries of $156,268.26, an increase of about] sented, no big paintings are shown here. PAINTINGS . ETCHINGS 
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707 Fifth Ave., New York From the Vose Gallery’s recent Brang- oa — +a ue’ so uae ANCIENT PAINTINGS 
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A bust of the famous football coach, A. Dixon, Mary Townsend Mason, of all Schools 





the late Percy D. Houghton, has been Elizabeth Forbes Ballam, Fern I. Cop- and 
: : ’ lige, Theodore Van Soelen, Mary But- 
completed by his friend of many years, peas : . , or 
Philip Sears, Brookline aa al ler and Alice Kent Stoddard. “Village OLD DUTCH MASTERS 


member of the Guild of Boston Artists. Graster,” by Walter 5 Basu, & recus 
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SILVERMINE, CONN. The Art Society’s school closed the 
The Silvermine Guild of Artists has} S¢#S0" with an exhibition of the stu- P. JACKSON HIGGS MONTROSS GALLERY 
planned three exhibitions of paintings,|4¢mts’ work. The George A. Gay 
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is projected. aniel FF, entworth shows at the ePea hare: : ae : 
Classical, Oriental, Mediaeval During the winter months a modern| Wiley Gallery a collection of oils and PAINTINGS - BRONGES - ROMA 
WORKS OF ART and fully equipped fireproof pottery was] Water colors. There have been nu- | AND GREEK EXCAVATIONS Engravings Etchings 
built on the Guild property adjoining} ™¢™OuUs sales. —C. R. ||| TAPESTRIES - CHINESE PORCE- Woodcuts Drawings 
a ee ies ye _— the Guild hall. The operation of pot- OSHKOSH. WIS LAIN - RARE RUGS - OBJETS by 
s Bd. St. Germain, Paris tery is under the direction of Frank ’ ° | a@ART 
Kelley, an experienced potter, who as- Pictures by Wisconsin artistS were TE 
igre a the ee _— placed on exhibition mo Saweyer 1 OLD MASTERS 
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AMERICAN PAINTINGS 


time of the twenty-fourth International 
exhibition of oil paintings at the Insti- 
tute, Oct. 15 to Dec. 6, there will also 


PAINTINGS WANTED be an international exhibition of water 


colors. 
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CHICAGO 


The annual scholarship competition 
held by the Art School of the Art In- 
stitute has closed, and the announce- 
ment of awards by the faculty and board 
of trustees was made as follows: The 
William M. R. French memorial scholar- 
ship of $1,000 for travel and study in 
Europe was given to Miss Elizabeth 
Hazeltine; the Bryan Lathrop scholar- 
ship of $800 for travel and study in 
Europe, to J. Theodore Johnson; the 


John Quincy Adams scholarship of $750 
for travel and study in Europe, to 
Thomas Lawson Blackmon; the Ameri- 
can traveling scholarship of $125, to 
Miss Electra Papodopoulos. 

_ An exhibition of etchings and draw- 
ings by the French artist, Alphonse Le 
Gros, opened in the print rooms of the 
Art Institute June 15. Some 200 ex- 
amples of the artist’s best work have 








been received, 





July 15 is the opening date for the 
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New York 


2 West 56th Street 


summer exhibits. These will span the 
summer weeks, not closing until Sept. 
13. Among them will be paintings by 
Cornelius and Jessie Arms Botke, Wil- 
liam Owen, Jr., Frederick J. Fursman 
and Wellington J. Reynolds, and sculp- 
ture by Charles Haag. 

The Spanish gallery of the Institute 
has recently been enriched by the anony- 
mous loan of an early painting by Velas- 
quez, “The Dying Seneca.” 

Axel Gallen-Kallela, Finnish artist 
and warrior, hunter of big game and 





translator of the “Rubaiyat,” illustra- 





tor of the “Kalevala,” and soldier of 
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NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 


Finland’s revolution, has been in Chi- 
cago on his way home from Taos, 
where he has been studying the South- 
western Indians. He is a member of 
the Royal Academy of Stockholm, 
former president of the Artists’ Guild 
of Finland, and member of the Salon 
d’Automme, Paris, and the Academy 
of Arts, Berlin. 


CONCORD, MASS. 


The summer exhibition of the Con- 
cord Art Association will open at the 
Art Centre, 15 Lexington Road, on July 
1, to continue until Sept. 1. Oil paint- 
ings and drawings by the following ar- 
tists will be on view and for sale at 

















London 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


Kyoto 





WORKS of ART 
FROM 


JAPAN and CHINA 


moderate prices: Frederick A. Bosley, 
Henry Brooks, Gertrude Fiske, John 
Lillie, Harry Leith-Ross, Morris H. 
Pancoast, Galen J. Perrett, Elizabeth W. 
Roberts, Alice R. Sohler, W. Lester Ste- 
vens, Helen S. Thompson, Harry A. Vin- 
cent, Elizabeth M. Walsh, John Whorf 
and Stanley W. Woodward. 

Woven fabrics from Guatemala will 
be shown during July. Miss May H. 
eee of Nantucket, is in charge of 
sales. 
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dean of curio hunters, So he gave his 
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noisseurs and purchasers can find some- 
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DENVER 


The thirty-first annual exhibition of 
the Denver Art Museum, which opened 
June 6, will continue until Sept. 28. 
Practically 50 per cent of the exhibits 
submitted were hung, the jury of selec- 
tion consisting of Dean Babcock, F. 
Drexel Smith, David Spivak, Albert 
Byron Olson and John Thompson. 

Robert Alexander Graham shows a 
large autumn canvas of Bear Creek; 
Elizabeth Spalding, three of her moun- 
tain water colors; Adma Green Kerr, 
the chalk artist, who has just completed 
a one-woman exhibition at the public 
library, is well represented, as are Dean 
Babcock, Anne Gregory Ritter and 
David Spivak. Josef G. Bakos is repre- 
sented by five canvases. Charles Part- 
ridge Adams has one of his fine 
mountain landscapes, an autumn scene 
named “Capitol Peak,” but the picture 
might be named “Sagebrush” almost as 
well, for sage is the prominent feature 
of the foreground. It is not the “purple 
sage” of the Easterners who write 
Western novels, but the  silver-green 
sage that Coloradoans know. 

Colorado Springs is well represented 
by the works of F. Drexel Smith, Robert 
Reid, J. I. McClymont and Alice Craig. 
Other exhibitors include Roberta Bal- 
four, a Carmel contributor; Albert Ban- 
croft, Donald J. Bear, Ruth Harris 
Bohan, Abbie Candlin, A. Carstens, Au- 
gustus W. Dunbier, Gertrude S. Free- 
man, Robert F. Gilder, G. Belle, L. 
Hartung, Mrs. Elsie H. Haynes, R. 
Johnson, Grace Church Jones, [lah Mar- 
ian Kibbey, Ida F. Lee, Frank Mechau, 
Gwendolyn Meux, Delle Miller, Elfreda 
Noble, Eleanor R. Ormes, H. V. Skene, 
Owen Smith, Frank J. Vavra, Eleanor 
Wigston and Dorothy M. Williamson. 

The sculpture division represents sev- 
en exhibitors. Enrico Licari has an un- 
usual design for a memorial monument, 
two kneeling figures with arms extended 
along the top of a marble block, and a 





beautiful figure entitled “The Dancer.” 
An unusual piece of carving is found 
in the carved title “Madonna” of Mrs. 
G. E. Johnson. Lee Miller’s sketch for 
the “Disarmament” statue, with which 
he won the medal in sculpture from the 
Beaux Arts Institute, is here. There are 
also works by Clara Sorensen Dieman, 
Marion Kerr Buchan, R. Johnson and 
Louis Jonas. 

Charles M. Kassler holds the lime- 
light at Chappell House during the 
month of June with a one-man show of 
modernist paintings and wood-block 
prints, representative of his latest work 
at Santa Fe. 


ST. LOUIS 
The City Art Museum is showing 
the circuit exhibition of paintings by 
the National Society of Mural Paint- 
ers, together with sketches for mural 


decorations by Maurice Denis, 
Georges Desvalli¢éres and Eugene 
Dunkel. Forty-four’ British color 


prints hang in a small gallery for the 
month of June. 

An exhibition of sculpture by Ivan 
Mestrovic will occupy several large 
galleries at the Museum during July 
and August. 

The Noonan-Kocian Galleries have 
assembled a collection of ten paint- 
ings by Claude Monet, 

At the Public Library is a large 
group of paintings in oil and water 
color by Olive Rush, originally of In- 
diana, now working in Santa Fe, New 
Mexico. Her manner is_ strongly 
modern; her themes those of Indian 
legends. 

William V. Schevill has just re- 
turned from Davenport, Ia., where he 
executed a portrait commission. 

The Central States Life Insurance 
Company has issued a booklet con- 
taining six etchings of its new build- 
ing by C. K. Gleeson. 

—Dorothy Hetlage. 
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Ainslie Galleries, 677 Fifth Ave.—Portraits and 
landscapes by Charles Sindelar, to June 30. 
Arlington Galleries, 274 Madison Ave.—Ameri- 

can and foreign paintings. 

Art Center, 65-67 East 56th St.—Oriental tex- 
tiles, shown by “Orientalia,” to June 30. 
Babcock Galleries, 19 East 49th St.—Summer 

exhibition of American paintings. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Paint- 
ings by Sir James J. Shannon, decorative 
paintings by Henri Caro-Delvaille, and paint- 
ings of the Carlsbad Tavern in New Mexico 
by Will Shuster, Jume 28 ta Oct. 3; recent 
accessions in painting and sculpture and also 
to the print department, June 23 to Oct. 3. 

City Club, 55 West 44th St.—Photographs of 
Nantucket by Frederick Ackerman, to 
June 22, 

D, B. Butler & Co., 115 East 57th St.—Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by eantemaeeery artists. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern French and American paintings. 

Durand-Ruel Galleries, 12 East 57th St.—Ex- 
hibition of French paintings. , 

Ehrich Galleries, 707 Fifth Ave.—English pot- 
tery by Leach, Hamada and Murray, to 
June 30. ae 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. : 

Ferargil Galleries, 37 E. 57th St.—Decorative 
overmantels; screens and sculpture by Hunt 
Diederich. 

Emil Fuchs.—Exhibition of paintings, sculpture 
and etchings at the Fine Arts Bldg., 215 
West 57th St., to June 30. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists; Anders Zorn exhibition, 
to July 8. . 

Holt Gallery, 630 Lexington Ave.—Decorative 
paintings. 

Kennedy Galleries, 693 Fifth Ave.—Color wood 
block prints of the Orient, by Elizabeth 
Keith, through June. a 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 32 

Knoedler Galleries, 14 E. 57th St.—Paintings 
by French Impressionists. 


Kraushaar Galleries, 680 Fifth Ave.—Group of 
paintings by American artists. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists. 

Roman F. Melzer, 
Russian 
antiques, 


Metropolitan Museum, Central Park at 82d 
St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; 
Japanese prints; work of children in the de- 
partment ot education of the Worcester Art 
Museum, through June. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists. 

Montross Galleries, 26 East 56th St.—Special 
exhibition of water colors, through June; 
pottery by Varnum Poor. 


N. Y. Public Liprary, 42d St. and Fifth Ave.— 
Recent accessions to the print collection; 
prints of New York City from the Eno 
collection, 

N. Y. Public Library, Hudson Park Branch, 66 
Leroy St.—Exhibition of Irish pictures and 
books from the Cuala Industries of Dublin. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Persian Art Center, 707 Fifth Ave.—Dr. Ali- 
Kuli Khan’s collection of Persian art. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints. 

Scott & Fowres Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod- 
ern bronzes and drawings. 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship models 
and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 


730 


9 East 54th St.—Modern 
furniture and Italian and French 





American and foreign paintings. 
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PARIS—When the present exposi- 
tion was projected, many even among 
the most ardent promoters of modern 
decorative art asked themselves if 
such an attempt was not destined to 
failure. Notwithstanding the ample 
scope of its program summed up in 
the title of “International Exhibition 
of Modern Decorative and Industrial 
Arts,” it was, after all, only a matter 
of showing tables, beds, 


chairs and 


otetit mega 
<> 





wall papers and brocades, and one 
could ask oneself how much the great) 


public would be interested in a dis-| 
play so utilitarian, so serious—in fact, | 
so little amusing. 

There was another question: Wael 
such a manifestation perhaps prema-}| 
ture, and notwithstanding the efforts} 
made during these past years by mod-| 
ern decorators, had their products ar-| 
rived at such a point of perfection| 
that they could bear comparison with 
examples of ancient art? Was it not 
too soon to speak of a modern style? 
One recalled the Universal Exposi- 
tion of 1900. A great effort had been| 
made to endow our period with her 
special style, and some interesting re- 
sults had been attained; but they had! 
been drowned in a flood of cheap pro- 
ductions in bad taste, which soon in-| 
undated the market under the title of| 
“Modern Style” and “Art Nouveau.” 
The public would not accept it, con- 
tinuing to prefer bad copies of antique} 
styles. 

The defenders of modern decorative 
art, confident of success, decided that 





they must once more begin the fight, 
not against ancient art, which all 
modern artists admire, and whose ex-| 
ample they seek to carry on, but| 
against the spirit of routine and re-| 
action which tries to constrain our| 
epoch to live in a setting which does| 
not correspord to its requirements| 
nor to its aspirations. Let us recog-| 


LA PORTE D’HONNEUR. 


— ee 


nize at once that the first results have 
amply justified the confidence of the 
organizers of this exhibition, whose 
success has surpassed all expecta- 
tions. 

From the day of its opening, when 
many of its buildings were not fin- 
ished, when there was, so to speak, 
nothing to show, the public came in 
crowds. For the month that it has 
been opened, and notwithstanding the 


most inclement weather, the flood 
constantly increases, the last Sunday 
in May the number of entries passing 


300,000. 
The first idea of an international 
modern exhibition was conceived 


about 1910, and the youthful “Société 
des Artistes Décorateurs,” who united 
in an annual salon the living forces of 
the movement, were naturally its in- 
stigators. They were supported by 
the old but very active “Union Cen- 
trale des Arts Décoratifs,” to which 
we owe entirely the magnificent Mu- 
seum of Decorative Arts, and whose 
president at the time, M. Francis Car- 
not, then a deputy, laid the first proj- 
ect before the government and suc- 
ceeded in obtaining the necessary au- 
thorization. It was arranged to have 
the exposition in 1916. The war in- 
terrupted this project, as it did so 


many others, and it was only last| 
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GENERAL VIEW OF THE INTERNATIONAL EXPOSITION 


year, after many hesitations and diffi- 
culties without number, that the date 
of the exposition was decided upon. 

From all points of view, it presents 
itself today under better conditions 
than would have obtained in 1916, for, 
notwithstanding the hard trial of the 
war and all that it has cost in lives 
and talents, these years have enabled 
them to make great progress. 

The problem of placing it has been 
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a very difficult one to resolve. They 
were given the choice between the Es- 
planade of the Invalides and the Bois 
de Boulogne. The party which finally 
carried the day asserted that, not- 
withstanding the want of space, and 
the many inconveniences which it 
presented, the Esplanade of the In- 
valides was preferable, and that from 
the point of view of the material and 
moral success of the exposition it was 
necessary that it should take place in 
the heart of Paris. 

The State had signified its desire to 
help as largely as possible on condi- 
tion that it should cost it nothing, the 
financial situation of the country not 


permitting it to undertake new ex- 
penses. 
The work of arranging and con- 


structing the buildings and of their 
demolition has been estimated at 75,- 
000,000 francs. The city of Paris con- 
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OF DECORATIVE ART 


sented to an advance of 15,000,000, and 
for the rest there was had recourse 
to an issue of small lottery bonds of 
fifty francs each, not bearing interest, 
but offering to their subscribers a 
certain number of advantages such as 
reduction on railway fares and thea- 
ter tickets, and entrance tickets to 
the amount of the bond, which were 
rapidly taken up by the public. 

Up to the present time expositions 


at PS 


have been nothing more than gigantic 
fairs, bringing together a confused 
and heterogeneous mass of all sorts 
of products of human art and indus- 
try in pasteboard palaces recalling in 
their style the “féte forain.” It seems 
as though the era of these expositions 
was ended, and that the great exhibi- 
tions of the future will be strictly 
confined to some specified domain of 
human activity. 

The present exposition is the first 
of its kind, and it is natural that 
France, who in the domain of arts in 
general and of the decorative and ap- 
plied arts in particular has in the past 
played a preponderating rdéle, should 
take the initiative in this vast inter- 
national conference. It is intention- 


ally that I employ this word “confer- 
ence,” because it is exactly from this 
angle that this exposition should be 


MODERN DECORATIVE ART SHOWN IN PARIS 


Great International Exposition Reveals World-Wide Search for Originality 
By H. S. CIOLKOWSKI 





In order to understand the impor- 
tance and the necessity of an exhibi- 
tion of decorative arts we must re- 
peat that until recent years modern 
society has lived in a setting which 
has been borrowed from another 
time; entirely preoccupied with poli- 
tics, science and industry, the man of 
the XIXth century had not time to 
think of the surroundings of his daily 
life. The XIXth century had no dec- 
orative art, and though, thanks to his 
liberation from formulas, man has 
been able to advance painting to a 
degree which does him honor, there 
is no furniture to represent him in 
the history of art. There is no “XI Xth 
century style.” He has, in fact, lived 
in an apartment already furnished, and 
not by him, and at last he has per- 
ceived that it was not good, and that 
he was not at home in it. 

The eagerness with which the pub- 
lic crowds to the exhibition and the 
interest which it takes, and which is 
proved by the comments which one 
hears before the buildings and the 
cases filled with objects of art, show 
that the man of the XXth century 
feels more and more the need of a 
setting adapted to the exigencies of 
his time. It will be the great merit 
and honor of the organizers of the 
present exposition that they will have, 
for the first time, clearly put the ques- 
tion as to modern style, and have 
eliminated from their program all pos- 
sibility of access to copies and imi- 
tations of the past, to have held good 
to and rigorously applied the rule 
which declares; 

“There shall be admitted to the ex- 
position works which are new in their 
inspiration. There shall be rigorously 
excluded copies and imitation of old 
styles.” 

But before examining the contents 
of a house it is necessary to look to 
the house itself. All the arts of liv- 
ing are tributary to architecture. 
Where is modern architecture? When 
one looks at the Grand and the Petit 
Palais, which may be considered as 
types of the architecture of 1900, we 
can measure the immense progress 





considered, and what in reality it is. 
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realized in this domain in the past 
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twenty-five years. For, no matter 
what those may say who are only in 
sympathy with the past and system- 
atically deny the present, there is at 
this moment a modern architecture, 
and most of the pavilions and build- 
ings, both French and foreign, are a 
proof of it. 

The great error of the “modern 
style” of 1900 was in giving a pre- 
dominance to decoration over form. 
They must “decorate” at all costs, and 
flowers and animals were used indis- 
criminately to this effect. Now deco- 
ration is really only an accessory 
which should always be kept subordi- 
nate to form. It was finally under- 
stood that the first condition of beauty 
in an object was that its form should 
be beautiful. A vase of fine contours 
which has beautiful lines and harmo- 
nious proportions is sufficient unto it- 
self and is not in need of decoration 
to make it beautiful, and the richest 
and most ingenious decoration applied 
to a vase defective in form will not 
succeed in making it a thing of 
beauty. 

Modern architects and decorators 
have understood the importance of 
this fundamental principle and have 
worked according to it, ornament has 
been everywhere reduced to a mini- 
mum, and in its ensemble architec 
ture gives an impression of strength 
and severity which is very satisfying. 
But certain ones have pushed this se- 
verity to an extreme, and in the de- 
sire for solidity have sometimes at- 
tained an excessive heaviness, for re- 
formers in their ardor sometimes go 
too far, and instead of reaching their 
goal, they pass it. They forget that 
strength is only really perfect when 
it is allied to grace; that the god of 
arts is not Hercules, but Apollo. 

The method of modern construction 
most employed is reinforced cement, 
whose possibilities go beyond what 
might have been expected of it, per- 
mitting all sorts of innovations. Its 
influence on the development of arch- 
itecture is predominant today. 

The employment of glass, which 
during the past years has become 


‘general, often applied in the most un- 
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usual ways, permit of novel and el 

gant solutions of problems in a man- 
ner undreamed of before today. Cer- 
tain among them carried out by M. 
Lalique, among others the sumptuous 
dining room of the Sévres Manufac- 
ture Pavilion, and the glass fountain 
which is illuminated from within, are 
very interesting examples. We must 
also speak of the wrought iron, an old 
craft recently revived, and where 
strength and grace are combined. M 
Brandt has carried this art to an ex 
treme development. He has had oc 
casion to execute several important 
works in wrought iron at the exposi 
tion with a very happy effect. 

The necessity of a modern style has 
been slow to make itself felt in 
France, which, satisfied with its past 
supremacy in the domain of the arts, 
did not feel the need of a renewal, 
and could not realize that the great 
styles of which she continued to be 
justly proud belonged to the past and 
that her modern setting was precisely 
unworthy of that glorious past. She 
was, in fact, as was well said one day 
by Albert Besnard, in the difficult sit- 
uation of the sons of great men, who, 
in spite of their talents, are the more 
heavily handicapped because of the re- 
flected glory in which they move. 

But an evolution, which was due to 
several factors—aviation, the Russian 
ballet, Cubism, the war, the competi- 
tion of foreign countries, the need of 
something new, and the influx of the 
new generation full of youth and ar- 
dor—gave the great impulse, and has 
produced a change in the last twenty 
years in the spirit of the public and 
brought it to the point of accepting 
that which it rejected twenty years 
before. Now the battle is won. 

While the fight was still raging 
about the Modernists, the great shops 
of the Printemps, the Lafayette Gal- 
leries, the Bon Marché and _ the 
Louvre understood the interest which 
this new field had for them, and the 
outlets which it offered them, and 
opened departments of modern furni- 
ture. Their participation, partly be- 
cause of the great publicity which is 
a part of their system and partly from 
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the great quantity of products which 
they could throw on the market, 
thanks to the standardization of their 
process of manufacture, had a consid- 
erable effect upon the popularization 
of the movement, and was a decisive 


factor in its propaganda. We must 
also recognize the fact that the 


greater part of these firms called upon 
the most experienced decorators, such 
as M. Dufresne or M. Follot. 

Each one of these four houses has 
at the exhibition an important pavil- 
ion in which is shown luxurious in- 
teriors with a certain measure of suc- 


cess. Certainly, notwithstanding the 
quality of the decorators who have 
been employed upon them, and in 


spite of the participation of excellent 
artists, such as M. Leyritz, who mod- 
eled the very decorative and extreme- 
ly modern figures representing Fur, 
leathers, Laces and Ribbons for the 
Lafayette Galleries, the style of their 
pavilions remains always that of the 
Great Shops. Gold plays a predomi- 
nating role in this architecture which 
seeks for new and startling effects at 
any price, and follows rather the art 
of the catalogue de luxe than archi 
tecture properly so called, but in the 
main they have arrived at very ac 
ceptable results, which in serving 
their own cause may also help that 
of modern art. 

Among the greatest architectural 
successes we must place the interior 
transformation of the Grand Palais. 
The architect Letrosne, who is re- 
sponsible for this transformation, has 
given proof of a very intelligent un- 
derstanding of the problem which was 
given him—he had had the big vision. 
The proportions of the vestibule by 
which one has access to the staircase 
which leads to the hall of honor are 
very harmonious, and the staircase it- 
self, broken from time to time by 
landings, is really monumental. It is 
in this hall that are to take place the 
great spectacles which will permit the 
art of the theater to have a place in 
the exposition. At the top of the 
staircase is to be found the “Salle des 
Fétes” decorated by M. Sue and M. 


Jaulmes. 
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The seven entrance gates to the 
exposition prove the desire of the or- 
ganizers to give, even from the mo- 
ment of approach, a clearly modern 
impression. 

The principal entrance, the gate of 
honor, is situated on the Avenue 
Nicholas II, between the Grand and 
the Petit Palais. M. André Ventre, 
assisted by Messrs. Henri Fournier 
and Edgar Brandt, imagined a series 
of entrances, graduating in depth, and 
separated by pylons of steel crowned 
by motives in crystal, representing 
conventionalized fountains, and walls 
of Lalique glass, with pylons at in 
tervals. Bas-reliefs by Navarre com- 
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plete this decoration. From reasons 
of economy the iron was replaced by 
plaster, silver-painted, which gives a 
disagreeable impression of cheapness, 
and the general aspect is unhappily 
influenced by this substitution. It 
constitutes, however, an interesting 
decorative experiment, but would gain 
by being carried out in the material 
for which it was designed. 

There is also the monumental gate 
at the Place de la Concorde, designed 
by the architect Patout. The five 
gigantic square pillars surrounding a 
circular space, which they enclose, 


have been compared to factory chim- 
be confessed that 
But one 


neys, and it must 
they are not very successful. 
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must not forget that the architect was 
restrained by severe conditions, not 
being allowed to cut down a single 
tree. The truth is that this is wrong- 
ly called a gate; it is rather something 
which is meant to call attention to 
an entrance to the exposition, and it 
should be looked at with this in vig¢w 
in order to understand its meaning. 

An excellent statue in gilded bronze 
by Dejean, placed upon a pedestal, 
seems with a simple and graceful ges- 
ture to invite visitors to enter the 
grounds of the exposition. 

Within the exposition itself the four 
Towers of the Regions of France rise 
at the four corners of the Esplanade 
of the Invalides. Their conception is 
logical and simple, and does honor to 
the architect Plumet, whose work they 
are, each one being devoted to one 
of the principal viticultural regions of 
France and having within it an excel- 
lent restaurant. These four towers of 
the Wines of France are linked to- 
gether by the galleries of the expo- 
sition, which contain on the one side 
French sections and on the other the 
foreign. 

The vast quadrangle which they 
form is closed at its extremity by the 


Cours des Métiers, a little flowery 
cloister which celebrates the manual 
arts, before which rises the curious 


fountain of Lalique. The interior of 
this quadrangle is filled by the pavil 
ions of the great industrial centers of 
France. That of Lyons contains ex- 
amples chosen from the silks which 
are its principal industry. In that of 
Nancy, iron work is above all repre- 
sented — Maubeuge, Roubaix - Tour- 
coing, St. Etienne, Grenoble are all 
there. The pavilion of the diamond 
workers, where one sees the work in 
precious stones, is a great attraction. 
It is also there that have been placed 
the pavilions of the most important 
of the French decorators. That of 
the Museum of Contemporary Art, or- 
ganized by the Company of French 
Arts, under the direction of Messrs. 
Sue and Mare, contains examples of 
furnishings and interior decorations, 
very well carried out, counting among 
the most successful achievements of 
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THE HOME OF THE WEAI 


representative French modern decora- | 
tive art. 

\mong the pavilions of the 
l'rench firms we must note that, 
ple and elegant in form, 
works of Baccarat, 
further on. 

The old firm is known through the | 
entire world to such an extent that} 
the name Baccarat is synonymous | 
with glass, as that of Limoges is with 

It has known how to keep 
the leadership which it 
past, and the specimens which it has} 
brought together aflirm the excellence 
of its make and the taste of its di-| 
rectors. Magnificent services of drink- 
shown, among which 
[ noted a goblet with square base, 
finely shaped, whose robustness and 
delicacy showed a very modern con- 
ception. Very beautiful vases, cups 
and centerpieces are shown upon a 
table set for a repast in the hall of| 
the pavilion, which is used as a dining | 
room, in the middle of which is hung 
a magnificent crystal chandelier. In| 
fact, several large purely decorative | 
pieces, such as the swan, and the elc-| 
phant, which we reproduce here, are} 
remarkable achievements which do] 
honor to Baccarat. 

In the center of the 
the Pavilion of 


great | 
sim- 
of the glass | 
which rises a little | 


porcelain. 
won in the} 


ine glasses are 











exposition is | 
Sevres, due to M.| 


Patout, who, always animated by the | 
desire to build robustly, is sometimes | 
carried away toward an excess of 


as is proved by the urns 
out of proportion, which decorate the | 
Nevertheless, the plan of| 
this pavilion, formed of two parts be 
tween which lie gardens and fountains | 
of a very charming effect, and the} 
idea of these vases, which are meant | 
to break the monotony of this path, 

is a very happy conception. The 
famous manufacture of Sévres has 
modernized its shapes, and has some- 
times been successful, but one feels 
that it is still bound by a timid aca-| 
demic spirit which acts as a restraint 
upon its desire to be modern and pre- 
vents its attaining results which the 
superior technical means at its dis- 
posal would permit it to attain. 


he ay iness, 


interior. 
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tioned, it has wide windows which 


| throw ample light on the works of art 


which it contains. A frieze by Joseph 
Bernard and frescoes by Henri Maret 
form the only decoration of the in- 
| terior of the building, against one of 


| the walls of which is a very beautiful 


10up in stone dedicated “to the glory 
of Jean Goujon,” the master 


of the 
French Renaissance, by a _ young 
sculptor of great talent, M. Janniot. 


This artist shows a very pure sense 
of form and a rare decorative intelli 





CRYSTAL “THE ELEPHANT” 


Vanufacture de Baccarat 


gence, and is an old Prix de Rome 
man who, thanks to his personality, 
has succeeded in freeing himself from 
realism of official teaching, 
and whose talent is in harmony with 
architecture. 

After he has crossed the threshold 
the visitor finds himself in a hall con- 
taining cases in which are placed 
works of art. Different rooms, a se 
vere and comfortable office, a delight- 
ful dining room, a bed room with 
restful furnishings, and a charming 
marble bath succeed each other 
around the nucleus of the house which 
is formed by a sumptuous music room 
elliptical in form, which makes a spe- 
cies of sanctuary. Notwithstanding 


The “Private House of a Wealthy | its luxurious character and the hand- 


Collector” 
tion. The house itself is the work of 
the architect Patout. All white, with 
very simple lines and well propor-! 





merits a detailed descrip-|some materials of which the furniture 


is made, the ensemble remains 
and in perfect taste. Everything in 
the arrangement of this home, which 


PART OF 


S( »ber 





INTERIOR OF THE 


may justly be considered a successful 
realization of the modern style, has 
been studied and carried out in the 
most perfect manner. To arrive at 
this result a great collective effort was 
made, under the direction of M. Ruhl- 
mann acting as leader of the orches- 
tra, calling in the aid of the best arch- 
itects and decorators of today, of 
whom the principal are Messrs. Du- 
nand, Jallot, Brandt, Porteneuve and 
Haranger. A great painting repre- 
senting women, flowers and birds, the 
work of M. Jean Dupas, treated in a 
very decorative style, adorns the mu 
sic room above the chimney piece 
The different rooms are adorned, for 
it must not be forgotten that we are 
in the home of a great collector, with 
works of the most noted contempo 
rary sculptors, Joseph Bernard, Bour- 


delle, Dejean, Janniot, Poisson, Pom- 
pon. Finally, the cabinets contain 
specimens from the best contempo- 
rary French craftsmen, among which 


are seen exquisite little things in horn 
by Bastard, ivories by Mme. O’Kim 
and Eve le Bourgeois, gold work by 
Puiforcat, bindings by Kieffer and Le- 
grain, and the ceramics of Decoeur, 
Lenoble and Mayodon. 

This collection, purely modern in its 
character, has been made without ex- 
travagance and yet without timidity, 
giving proof of the good taste and 
the sense of proportion which in the 
past have always characterized French 
style, and of which the French of to- 
day seem once more to have found the 
secret, 

The exposition occupies the two 
banks of the Seine between the Pont 
de la Concorde and the Pont de 
Alma. The Pont Alexandre III, on 
which have been built two rows of 
shops forming a decorative ensemble 
which is due to M. Dufresne, links 
together the two banks and carries 
on the great artery reaching from the 
Gate of Honor to the Hotel des In- 
valides, whose silhouette, upon which 
rests Mansard’s majestic dome, forms 
an admirable background. 

The pavilions of foreign countries 
are situated on the right bank of the 
Seine in the gardens which reach from 
the Concorde to the Solferino bridge. 

The visitor who enters by the princi- 
pal gate on the Avenue Nicholas IT, 
finds on his right the pavilions of Italy 
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POLISH PAVILION 


and of England, and on his left those 
of Belgium and Japan. 

The Belgian pavilion, the work of the 
architect Horta, one of the pioneers of 
modern art at the close of the XIXth 
century, is a vast and sober construc- 
tion, conceived in a very modern spirit, 
but containing nothing which enriches 
modern decorative art. 

As to Japan, it has a charming little 
wooden cottage, perfectly unpretending 
and without any regard to Modernism. 
The interior contains trifling works of 
art decorated with taste, which have 
nothing particularly modern. We even 
see the armor of a Samurai, which 
seems to indicate that Japan has not 
seized the spirit of the exposition, prob- 
ably because it is one of the rare coun- 
tries of the world which is not occupied 
with the question of modern decorative 
art, and because the charming art of its 
past has not become an_ obsession 
with it. 

If we are to judge Italy by the con- 
tribution it has made, the need for a 
modern style has not made itself im- 
periously felt there either, for the vast 
building which it has erected is not in 
itself, nor does it contain, anything in 
the least modern. It is, however, a fine 
example of architecture composed with 
taste and which does honor to its au- 
thor, M. Rossi, but one whose general 
character, as well as its details, are dis- 
tinctly of classic inspiration. This pa- 
vilion is, it appears, of all the foreign 
ones the one which has cost the most, 
and one asks one’s self why Italy was 
moved to spend so much to show that 
she had not a modern art. 

The British pavilion which stands be- 
side it is really crushed by the neighbor- 
hood of this pile of bricks and stone. 
Its merit lies in the fact that it is not 
pretentious, and that it has done its 
best to be modern, and, what is rare in 
this exposition where the buildings are 
almost all white, it has not been afraid 
to use color. Its weak point is that it 
shows a total lack of architectural sense 
but sems as if made of pasteboard. It 
is impossible to imagine of what it 
would be built, if instead of being a 
temporary erection of plaster and paint, 
it were a permanent construction. As 
to the interior, it is still more deceptive 
than the exterior, and it is a subject of 
amazement for those who know what a 
preponderant role England played at the 
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end of the last century in the Renais- 
sance of applied arts, which she really 
initiated. It was from England that 
the modern movement spread, and the 
influence which the Glasgow School had 
upon Vienna and Munich is incontest- 
able. Certainly the English sections 
contain furniture and stuffs treated with 
great taste and delicacy, but from the 
ensemble it would seem as if England 
had come to a stop, and she really shows 
nothing which it would have been im- 
possible to see at the exposition of 1900. 

The reason for this state of things 
comes no doubt from the fact that Eng- 
land found herself satisfied with the 
English furniture of the XVIIIth cen- 
tury, copies of which are in most Eng- 
lish homes, homes which are very com- 
fortable, arranged with taste, and, after 
all, sufficiently modern. 

The most complete, the most interest- 
ing of the foreign contributions is in- 
contestably that of Austria. The artis- 
tic sense of the Viennese has a univer- 
sal reputation, and one is aware that 
decorative art in Austria has been car- 
ried to an extreme degree of perfection, 
but one might have feared that, reduced 
in territory and become a small state, 
Austria, in the throes of an economic 
crisis of the greatest difficulty, might 
have found her artistic efforts at a 
standstill. It has not been so; and it is 
on the contrary in the development of 
her art industries that she hopes to 
make up for the loss of other economic 
outlets, which are now closed to her. 

Resolved to show that she has lost 
nothing of her artistic power Austria 
has, on the contrary, made for this ex- 
position an heroic effort, and each per- 
son exhibiting, each artistic society and 
each firm has contributed to the com- 
mon effort with a spirit of sacrifice 
which must bring it a success. 

The pavilion itself is the work of the 
celebrated architect Joseph Hoffmann; 
outwardly very sober, its interior is ar- 
ranged with perfect taste, and the glass 
cases which line its galleries are filled 
with objects of all kinds, of infinite va- 
riety, elegance and perfection of tech- 
nique. The pavilion of Austria, and the 
Austrian sections in the Grand Palais, 
are one of the great attractions of the 
exposition, and have a great success. 
This is. due to the efforts of all the 
artists who have contributed to it, and 
also to M. Adolphe Vetter, the distin- 
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guished Austrian high commissioner, 
whose skill and taste have done a great 
deal for it. 

The pavilion of the Republic of Po- 
land is in many ways a real revelation, 
for very few suspected that Poland had 
already a modern art. Such, however, 
is the case, and this elegant white and 
gold building, of agreeable proportions 
and surmounted by a very graceful 
tower made entirely of glass, which 
looks as if cut out of a block of crys- 
tal, sparkling in the sunlight, or at night 
lighted by electricity, is a great suc- 
cess. It is the work of M. Yoseph 
Czajkowski, who found his inspiration 
in the peasant art of the Carpathians. 
One enters it by an atrium which seems 
there to remind us that Poland is an old 
European ng | of classic culture. In 
the middle of this atrium a statue by 
M. Kuna symbolizes the idea of rhythm. 


The architecture, the decorations, and 
the furnishings are treated in a style 
which is clear, robust and wholesome, 
with a very agreeable effect. We must 
specially mention a very remarkable tap- 
estry composed in the popular taste by 
Mme. Sophie Stryjenska. Poland is 
most brilliantly represented by its car- 
pets and tapestries, and this art, which 
develops daily with the greatest success, 
bids fair to become a real national in- 
dustry. This fine ensemble made by a 
country which has resumed its existence 
as a nation only in the last seven years, 
shows a considerable effort. But en- 
thusiasm and patriotism are so strong in 
Poland, that all the artisans who have 
made this furniture and these tapestries, 
have done it for the love of their coun- 
try, and have asked no remnueration 
for it. A good part of these brilliant 
results have been obtained thanks to the 
action of the General Commissioner of 
Poland, M. George Warschalowski, who 
was also the president of the executive 
committee. 

The facade of the Swedish pavilion, 
which is reflected in a pool of water as 
in a mirror, is really charming and suc- 
cessful. Two slender white columns sus- 
tain the roof of a loggia whose walls, 
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painted in Wedgwood blue, are dec- 
orated with four terra-cotta reliefs com- 
posed by Ivar Johnsson and executed by 
H6éganas-Billesholms, representing the 
four winds. A tall, narrow door leads 
into a vestibule, decorated with columns 
of cast iron by Garl G. Bergsten and 
Anna Petrus, whose walls are entirely 
covered with conventional paintings of 
geographical maps, with symbolical fig- 
ures, of a very decorative effect. Then 
comes the reception hall, all of whose 
details, from the parquetry to the han- 
dies of the doors, are designed with 
the greatest care, and in a very modern 
spirit. At the end of this hall in a 
semi-circular niche stands a fine bronze 
statue by Ivar Johnsson representing 
David. : 


Beside this pavilion, which was de- 
signed by the architect Carl G. Berg- 
sten, Sweden shows on the ground floor 
6f the Grand Palais an admirable collec- 
tion of glass pieces, among them some 
long chandeliers of a bluish tinge, cera- 
mics and very fine bindings. They are 
not all objects of luxury, and it is one 
of the charms of this section that com- 
mon and inexpensive objects have been 
made with the most perfect care and 
taste. 


Behind the Provencal pavilion, facing 
the entrance of the Place de la Con- 
corde, rises the Czecho-Slovakian pa- 
vilion, built of vermillion red tiles of a 
very striking effect. It contains collec- 
tions of glass and laces which are the 
most flourishing industries of the coun- 
try, amusing wooden toys painted in 
lively colors, and others made entirely 
of colored beads, which are really 
charming works of art. 

Further on, facing the Spanish pavil- 
ion, where a magnificent panther in black 
diorite by M. Hernandez decorates the 
threshold, and which is still far from 
being finished, is found the small Greek 
pavilion, by the architect C. Skyriano, 
a charming type of Mediterranean ar- 
chitecture recalling certain houses of 
the Greek islands. All that one can 
say of this pretty house, surrounded by 
a garden of roses, the inevitable cypress 
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beside the door, its outside stairway and 
its door with a pointed arch, is that 
one would love to live in it. 

One of the curiosities of the exposi- 
tion is the pavilion of the Soviets. It 
is a large glass house, which looks more 
like a lantern than the house of the 
sage, built in the spirit of Cubism, and 
symbolic of the political Modernism of 
the country. One is surprised to find 
within it, with the exception of some 
cubistic books, posters and ceramics, 
only specimens of the ancient art of 
Russia. The contrast between the cha- 
otic aspect of the pavilion, and the ad- 
mirable antique carpets, potteries old as 
the world, sumptuous embroidered cos- 
tumes, and the adorable jewels of Asi- 
atic inspiration which it contains is 
piquant enough, for it shows to what a 


civilization and to what an admirable] 


art Bolshevism has succeeded. 


In the midst of an amusing rock gar-| 


den rises the elegant pavilion of Mon- 
aco, built with sober lines, whose 
facade forms a sort of triptych orna- 
mented in graffiti. It has been designed 
by a young architect of Monaco, M. 
Médecin. In the interior is a vast hall 
decorated with bas reliefs in which has 
been arranged an alcove whose decora- 
tion was entrusted to M. E. Wéry, who 
has done decorative frescoes of a very 
individual design and with charming 
color, contrasting harmoniously with the 
rest of the hall, which is entirely painted 
white. The art of M. Wéry is specially 
adapted to architecture and these fres- 
coes can count among the really suc- 
cessful decorative paintings of the expo- 
sition. 

In the same district, in a grove of 
orange and lemon trees is to be found 
the charming pavilion of the Alpes 
Maritimes. Its architect, M. Lavergne, 
has been able to make use of the charm- 
ing architecture of the country about 
Nice. The walls are painted rose color 
in the manner of the country, and the 
tiles are of clear blue, which makes an 
amusing harmony. But here we leave 
the domain of modern decorative art to 
enter that of provincial art, whose re- 
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vival begins to be felt in several dis- 
tricts of France. The pavilions of 
Provence, of the Basque country, and 
of Brittany, which latter is the work of 
the painter Julien Lemordant, are 
among the most successful. 

Next comes the modern village, then 
follow the pavilions of the French Col- 
onies, and a thousand other things still 
more interesting, whose description 
would fill an entire number of THE Art 
News. 

We must call special attention to gar- 
den art, which plays an important role 
in the exposition, and to the different 
attempts to revive this art. Scattered 
about in different places by the care of 
M. Forestier, the learned specialist, 
flowering parterres, pergolas, 
vases and fountains frame the pavilions 
and compose a harmony of colors which 
is a feast to the eyes. 


Although the United States did not 
participate in the Exhibition of Decora- 
tive Arts, it is found that by a happy 
chance America has nevertheless an art- 
| ist to represent her. Mr. Myron C. 
Nutting, a young painter who this win- 
ter had an exhibition which was much 
| remarked in Paris, was so happy as to 
|be the winner of a prize in a very 
| original contest instituted by the firm of 
| J. M. Paillard, one of the most impor- 
tant manufacturers of colors for artists, 
whose firm dates back to 1788. Wish- 
| ing to demonstrate to artists the excel- 
lent quality of his colors, and at the 
same time to encourage young talent to 
manifest itself, he organized this winter 
a competition open to all who wished 
to take part in it, and to aid them the 
firm kindly offered to furnish the colors 
for the execution of the canvases which 
should be submitted to a jury, com- 
posed of M. Forain as president, M. 
Maurice Denis, and other artists. The 
exhibition of their work took place at 
the Pavilion Marsan at the Louvre. 

Prizes were offered, and those which 
won the first were to be exhibited in 
the French Section at the Grand Palais. 
A large number of artists, both French 
and foreign, as one may suppose, took 
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statues, | 
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their chance, and among them Mr. Nut- 
ting won a first prize. His work, which 
we reproduce today, like all work by 
this artist, is composed with great care 
and equilibrium, and is harmonious and 
happy in its decorative effect. Thanks 
to his success it cannot be said that 
America has not figured in the Exhibi- 
tion of Decorative Arts. 

Without pretending to give. a list of 
the “attractions,” so called, such as the 
Scenic Railway which, in the opinion of 
an American expert, is the best of its 
kind, and which are relegated to a spe- 
cial section occupying the extremity of 
the Quai d’Orsay, the exposition has all 
sorts of attractions of the most artistic 
kind. Nor will I speak of gastronomy, 
which nevertheless is an art, and which 
is here generously represented, but 
rather of the megaphones which give 
forth the most modern harmonies, of 
the hunting horns and the bells which 
are undoubtedly here to represent the 
music of the past. There are also the 
most elegant dancing places where one 
can dance to the sound of orchestras 
on land or on the water. For the ex- 
position has also three barges arranged 
by M. Paul Poiret, and respectively 
called Amour, Delices and Orgues. 
“Amour” is a modern houseboat, “De- 
lices” is a restaurant, and “Orgues” is 
a tea house and dancing place in which 
plays a silent organ which projects its 
harmonies by changing colors. 

Finally, there is the wonderful spec- 
tacle of the exposition at night, its illu- 
minations, its projectors and its lumi- 
nous fountains, which fall in cascades 
from the Alexander bridge. There are 
also festivals such as have never yet 
heen seen, but one of the most success- 
ful attractions is that of the exposition 
itself. 

From the terrace of several restaur- 
ants, such as those of Austria, England 
and Japan, one discovers the lovely 
Seine under a new aspect, framed in 
masses of verdure. It composes a scene 
which, while perhaps not extremely 
modern, is yet none the less extremely 


beautiful. —H. S. C. 
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A Trip Through Some of Paris’ Best Known Art Galleries 
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A ROYAL SISTRUM BEARER 





EGYPTIAN, XVIII DYNASTY 


Courtesy of MM. Kalebdyia 


With the intent of aiding readers of 
THE Art News who will go to Paris 
during the summer, and to give informa- 
tion to those who will be prevented from 
doing so, yet who desire to know what 
is being done in the different galleries, 
our Paris correspondent, Mr. H. S. Ciol- 
kowski, has visited a certain number of 
them and has sent us the following de- 
scriptive matter, accompanied by repro- 
ductions which he has chosen in order 
that the reader may visualize some of 
the things which he describes. 

lhe greater number of .these galleries 
are old and very familiar to American 
amateurs who have long been their 
patrons, and others of more recent ori- 
gin are not less interesting, and will not 
be long in attaining to the first rank 
THE Art News will follow up from time 
to time the list begun today, which will 
permit of a still closer contact between 
the French and American art markets. 





Larcade 
When one passes in review the gal- 
leries of the Parisian dealers one won- 
ders at the profusion and the richness 
of the works of art of all times and 


RELIQUARY. 








LIMOGES ENAMEL ON COPPER. 
Courtesy of MM. Hamburger 


from all places which they contain. 
And one has impression 


that Paris is an incomparable artistic 


really the 


center which, notwithstanding the} 
constant exodus of works of art, is | 
continually itself, and re-| 
mains the most important 


and best| 
patronized in the whole world. 


renewing 


Medieval ‘art in particular, examples | 
of which are more and more sought | 
after, is always very widely repre-| 
sented in sculpture, in tapestries and| 
objects of art. A visit to the sittin! 
of M. E. Larcade, 140 Faubourg St.| 
Honoré, is very attractive, and there | 
one always discovers something un-| 
expected. Chinese, Burman and| 
Khmer art is well represented by fine | 
pieces of sculpture, among which 1] 
have noted a majestic head of Buddha 
in stone, and a huge collection of} 
Turquoise blue and Blane de Chine. | 
I have also admired a charming little 


room entirely lined with panels of 





XIII CENTURY 


| resenting a stag hunt, a series of mag- 


|of Champlevé and Cloissoné Limoge 


| Among the examples of Medieval art 








A BISHOP’S CROSIER IN 
IVORY 


IIth 
a 


French, of the X 
Courtesy of M. 


Century 
Larcade 





carved wood of the X Vth century, ee 
well as a very fine primitive of the| 
schoo! of Avignon, representing the | 
Virgin surrounded by the faithful and | 
saints. The very fine bishop’s crosier | 
in ivory which we reproduce here is | 
a rare example of French work of the | 


XIIth 


traces of Byzantine influence. 


century which shows evident 
Before | 
belonging to M. Larcade it formed a 
part of the collection of Sigismond | 
Bardac. 
Hamburger | 
The gallery of the Hamburger| 
Brothers, one pf the oldest in Paris, | 
situated at 362 rue St. Honoré, al-| 
most at the corner of the Place Ven 
déme, is favorably known both for | 
the fine quality and the variety of the 
pieces which compose his collections 
In the course of a visit which I have} 
just made there I was able to admire, | 
besides some very fine furniture, pic- | 
tures, sculpture and objects of art of 
the XVIIth and XVIIIth centuries, a 
large number of pieces of the Middle 
Ages and of the Renaissance, among 
others a very beautiful panel of Flem- 
ish tapestry of the XVth century rep- 


nificent Italian bas-reliefs in marble, 
of the XVth century, and a collection 


enamels. We have noted among oth- 
ers a small reliquary which is a rare 
and precious example of the art of 
Limoges of the XIIIth century. It 
represents on the back the Judgment 
of Solomon, which we here reproduce 
Only the heads are in relief, the fig 
ures are engraved in the copper, upon 
a ground of light lapis-lazuli blue, 
sown with light green circle, and on 
the sides are bands of sky blue en- 
amel, very harmonious and charming 


making a part of the collection of the 
MM. Hamburger we must mention a 
very fine panel of the Catalan school 
of the XIVth century, representing 








STATUETTE IN WHITE POR 


CELAIN. CHINESE, K’ANG HSI 
DYNASTY 
Courtesy of M. L. Michon j 





MARBLE HEAD OF MINERVA 


Courtesy of M 


the two Saints John, the Baptist and 
the Evangelist, painted on a gold 
ground with great feeling, and which 
is now exhibited at the Exposition of 
Spanish Art. 


Etienne Bignou 

There is a real analogy between the 
naive, fervent and sincere spirit of the 
artist of the Middle Ages and that of 
Maurice Utrillo, who has never been 
more inspired than in his views of 
Chartres. The painting of the Cathe- 
dral of Chartres, which we give here- 
with, is one of the most perfect ex- 
amples of the art of Utrillo, on which 
Tue Art News has lately published 
several articles. It makes a part of 
the collection of M. Etienne Bignou, 
the well-known dealer of the rue de 
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“LA CATHEDRALE DE CHARTR 
Courtesy of M. 





ABOUT II CENTURY B. C. 


Jean Mikas 


la Boétie, who has specialized in mod- 
ern painting, and has made it a point 
to have in his collection only the 
works of first-class masters such as 
Manet, Renoir, Degas, Sisley, Monet, 
Daumier, Courbet and Corot. 


Kalebdjian 


Sesides their house in the Rue de la 
Paix, where one sees only antique 
jewels and works of art of small di- 
mension, MM. Kalebdjian brothers 
have their important collections at 21 
rue Balzac, in a charming private 
house, facing the garden of the old 
Hotel of the Baroness de Rothschild. 
A very sure taste has regulated the 
choice and the arrangement of these 
collections. Instead of their being 
displayed according to their schools, 
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SCHOOL OF AVIGNON 


XV CENTURY 


Courtesy of M. Jeau Charpentier 


as in museums, the objects are set out 
in the different rooms without appar- 
ent attention to period or to the place 
from which they came. 


The enigmatic smile of a Khmer 
Buddha from Lopburi of the XIIth 
century will be beside a charming 
great lady of Egypt of the XVIIIth 
dynasty, while an ephebe in Pentelic 
marble will confront with the serenity 
of his classic mask, with its expres- 
sion of infinite sweetness, a Virgin in 
sculptured wood in polychrome of the 
X1IVth century. All these works of 
art, coming from such different places 
and of a spirit so opposed, do not in 
any way spoil each other, and one is 
struck by the harmony and, one may 
say, the relationship, which connects 
really fine works of art. 


It would be impossible to describe 
even summarily the pieces of this 
magnificent collection whose ensem- 
ble constitutes a real museum of clas- 
sic art. I must, however, speak of an 
important mummy in painted wood 
of a royal scribe of the X Vth dynasty 
staring into eternity with a composed 
look, and of a charming white marble 
capital which I took for a Greek frag- 
ment, and which, on examination, 
proved to be of Arab workmanship, 
evidently of classic inspiration, as was 
indicated by its Morinthian form, but 
very definitely of Arab work, bearing 
on its summit an inscription in Cufic 
characters, and coming from the Al- 
hambra. 


Finally some beautiful Gothic and 
Renaissance furniture, and innumer- 





ITALIAN WARE OF DERUTA 


Courtesy of M 





able precious works of art, Egyptian, 
Greek, Syrian and Persian, make of this 
a unique and invaluable collection. 


Jean Charpentier 


The magnificent Crucifixion of 
which a reproduction is herewith 
given is a very beautiful example of 
the famous school of Avignon which 
flourished in the XVth century, and 
examples of which it is more and 


more difficult to find; the most 
famous is the celebrated Piéta of the 
Louvre. 


It makes a part of the collection of 
M. Jean Charpentier, whose sump- 
tuous hotel, situated in the midst of 
the Faubourg St. Honoré, facing the 
Palace of the Elysée, has become 
within the last few years the most 
elegant and the most frequented in 
Paris. It is at the gallery Jean Char- 
pentier that the most beautiful retro- 
spective exhibitions of late years have 
taken place, and where at the moment 
the magnificent exhibition of ancient 
Spanish art is having an unprecedent- 
ed success. 


M. Jean Mikas 


Fine pieces of antique sculpture are 
very rare on the market nowadays; 
notably Greek pieces whose exporta- 
tion from Greece is forbidden by law 
and which dealers rarely have in their 
galleries, thus it is a piece of rare 
good fortune to find one who, like M. 
Mikas, possesses a whole collection. 
A visit to his gallery at 229 rue St. 
Honoré is always very instructive, and 


XVI CENTURY 


Brimo de laroussilhe 
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FRENCH SCULPTURE. 


XV C. 


of M. L. Cernillon 


Courtesy 


|it is rarely that one leaves it without 


having learned something new. His 
collection of Greek 
specimens of all kinds, among them 
some which are very important. 

The fine head of Minerva which we 
reproduce here was found on an island 
of the Adriatic. It is in Parian mar- 
ble and of fine workmanship. (It 
measures 20 centimeters in height.) 
The interesting shape of the mouth, 
the manner in which the smile is ren- 
dered, the pointed form of the chin, 
are reminiscent of archaism. It is 
an interesting specimen of the archa- 
istic style which flourished toward the 
IInd century B. C., a mode analogous 
to that which, for some years past, 
has driven our artists toward archa- 
ism, and which indicates the need 
which is felt for art to return period- 
ically to primitive styles. 

The collection of M. Mikas includes 
also a series of very beautiful Tana- 
gra statuettes, and of lovely Greek 





vases. We also find in it Egyptian 
and Roman sculpture, sculpture of the 
Middle Ages, and works of the Byzan- 
tine period. 


L. Michon 


Although he has not specialized in 
pieces of the early periods, M. L 
Michon, the well-known dealer in Chi- 
nese works of art, has in his gallery 
at 29 rue des Pyramides several very 
good examples of Chinese sculpture 
prior to the Xth century, that is to 
say, of the great period of plastic arts 
in China; among others a fine seated 
Buddhistic figure, in black stone, 
dating from the VIIIth century and 
coming from central China, and a 
crouching dog in white marble of the 
Sung style, and probably coming from 
Honan, a very fine specimen of the 
sculpture of this period treated in the 
style at once realistic and synthetic 
which characterizes it, and the only 
one of this kind which I have ever 
met. 

These two pieces figured in the ex- 
hibition of Oriental art which has just 
taken place in the rue de la Ville 
l’Evéque, of which we will give an 
account in another place. I noted 
among other specimens of sculpture 
an interesting figure of Kwan-Yin, in 
painted wood, of the Sung period, in 
a very good state of preservation. But 
the major part of M. Michon’s collee- 
tion is of furniture and laquer panels, 
screens from Coromandel, splendid 
porcelains, among them a series of 
famille verte and famille rose, a rare 
collection of turquoise blues, and some 
very rare porcelain statuettes in pure 
“blanc de Chine” of the XVIIth cen- 
tury. I also noted jades of great 
beauty, among them some very im- 
portant incense burners of the Kang- 
hsi epoch, and a silk carpet inter- 
woven with metal which was ex- 
tremely beautiful. 


Brimo de Laroussilhe 


Although his gallery at 34 rue La- 
fayette is relatively new, M. Brimo de 
Laroussilhe already counts among the 
dealers who have made an enviable 
| name on the market, and his collec- 
| tion, which includes objects of art of 
all periods, brings together a great 
amount of very fine pieces, especially 
of the Gothic and Renaissance periods. 
I have at his place very interest- 
ing tapestry panels of the period of 
Louis XII, Renaissance furniture, 
Champlevé enamels, very rare illumi- 
nated manuscripts of the XIVth cen- 
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tury, fine Indo-Persian armor, Medie- 
val ivories, sculpture in wood and 
stone, Italian and Flemish primitives: 
but what impressed me most was a 
remarkable collection of Rhodian, 
Syrian, Hispano-Moresque, and Ital- 
ian faiences, among which I was par- 
ticularly interested in a quattrocento 
pot of Faenza with handles in the 
form of a dragon, a very large vase 
decorated in yellow dating from the 
XIVth century and coming from 
Malaga, which made part of the pri- 
vate collection of the late M. J. Selig- 
man, as well as a large dish of the 
Italian majolica of Deruta, of the 
XVIth century, with metallic reflec- 
tions of blue and gold, having for the 
central motive a_ fine’ Florentine 
head—a highly priced piece, of a per- 
fect luster. 


Cornillon 


Someone having one day disputed 
the correctness of a detail of Gothic 
architecture which Violet le Duc had 
restored, the famous architect who in 
the midst of the XI Xth century re- 
built the Chateau of Pierrefond and 
restored Notre Dame de Paris, re- 
plied to him with hauteur, “I do not 
make Gothic, but Violet le Duc.” Such 


is not the case with M. Cornillon, 
whose whole ambition is to “make 
Gothic,” and who succeeds. The mu- 


sic room which he has built at Auteuil 
for Mme. George Blumenthal is a per- 
fect example of reconstruction of the 
XVth century. All the elements em- 
ployed, doors, windows, capitals, and 
even the stones with which the walls 
have been made, have been taken from 
different buildings of the X Vth cen- 
tury, and the result is surprisingly 
homogeneous. 

M. Cornillon, who at once an 


archeologist, an architect and decora- 
tor, has himself arranged the entire 
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interior of this Gothic hall with furni- 
ture, tapestries and objects of the 
period, and has succeeded in doing 
something which had not been done 
up to the present time. He bought, 
some time ago, for Mr. and Mrs. 
Frank G. Gould, the whole facade of 
a house coming from the Heilbroner 
collection, as well as the tower of the 
priory of Chalons, and other architec- 
tural fragments, with which he will 
soon build, either in Paris or its 
neighborhood, an entire Gothic house, 
which promises to be one of the most 
interesting reconstructions realized in 
these days. : 

His researches and his peregrina- 
tions through France have enabled M. 
Cornillon to bring together an impor- 
tant collection of Gothic sculptures, 
furniture, and tapestries, all of the 
first class, and from which we have 
taken the fine piece of sculpture which 
we reproduce herewith. 


Stora 


If from the St. Honoré quarter we di- 
rect our steps toward the Opera, we find 
on the Boulevard Haussmann the gal- 
lery of Messrs. M. & R. Stora, which 
is one of the most important houses 
specializing in works of Gothic art 
and art of the Renaissance. Their 
collection includes a number of archi- 
tectural pieces of the highest interest, 
among which I have chosen this stone 
capital of the XIIth century, repre- 
senting a sainted king holding a 
sword, which is a characteristic exam- 
ple of French sculpture comparable to 
the most beautiful carvings of Char- 
tres, and which, moreover, comes 
from that region. I also admired the 
wood carvings, ivories, and magnifi- 
cent tapestries, as well as a very com- 
plete collection of Italian pieces from 
Gubbio, Faenza, Deruta, and some 





splendid Hispano-Moresque plates. 
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Courtesy of MM. M. & R. Stora 














